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OBJECTIVES OF THE GUILD 
  
 To foster and support the tenets of the Realist, 

Traditional and Representative Schools of Art in 
Australia. 

 To form a bond of union between Artists and to 
provide a medium through which their opinions may be 
ascertained and expressed. 

 To represent artists in their relations with the 
community and organs of Government. 

 To afford assistance to Artists in their practice by the 
provisions of services and facilities of all kinds 
including where appropriate services and facilities for 
which fees may be charged. 

 To foster and advance education of all kinds for Artists 
and for persons wishing to become artists and to 
encourage young Artists. 

 To perform generally such other functions and to carry 
out such activities as may advance or protect the 
interests of Artists or as may be useful or beneficial to 
them or the community in relation to the conduct of 
their practice and to the performance of their functions 
in their relationships between themselves and with the 
community and to deal with all other matters generally 
affecting the interests of Artists. 

 To raise money by all lawful means and to solicit 
receive and enlist financial and other aid from 
individuals, trust, companies, corporations, firms, 
associations, societies, institutions, and other 
organizations or authorities and from Government 
Departments of State and public bodies and to 
conduct fund raising campaigns for the purpose of 
furthering the objects of the Guild. 

 To promote social intercourse amongst members and 
persons interested in the objects of the Guild. 

 To co-operate and correspond with other bodies 
having like objects. 

 

 

About the Australian Guild of Realist Artists 

 
The Australian Guild of Realist Artists (AGRA) was formed in 
1974 by the distinguished artists Sir William Dargie, Paul 
Fitzgerald AM, Kathlyn Ballard OAM and Kenneth Jack OAM, 
for the purpose of actively promoting and celebrating realist 
art in Australia. 

AGRA aims to build a supportive community of Australian 

realist artists. The Guild provides opportunities for its full 

members to practice and improve their artistic skills, interact 

with fellow artists, exhibit their art, and learn from established 

professionals, via a number of activities.  With the 

establishment of the Fine Art School  (FAS) - our associate 

members have the opportunity to progress their art to full 

membership level by enrolling in these classes and taking 

advantage of the fabulous mentoring programmes we have 

available. 
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Message from the  
AGRA President: 
 

Welcome to the Hues, it is looking a little 
different, however, full of interesting articles 
and results from varies events.  The council 
and I apologise for the lapses between issues 
this year; it’s all about being “time poor”, and 
finding where information should be but isn’t!   
 

Finances in 2015-2016 have restricted the 
posting of the Hues, and this will only be 
posted to members without email.  We hope to 
be back on track with this in the new year. This 
was covered in my “Letter to Members” issued 
earlier. 

 

In the meantime, we have seen some 
excellent exhibitions and greatly-appreciated 
workshops by talented artists and teachers. 
We have felt it most important to keep these 
activities going and have been quite 
successful in these tasks. Once again, we 
have been hosts to the Pastel Society of 
Victoria, Australia Inc., and the Wildlife Art 
Society, both have had well attended 
exhibitions. It almost goes without saying that 
the quality of the work on show has been 
exemplary and we are very proud to assist 
these organisations with their major annual 
exhibitions. 

 

I was very pleased to host this year’s 
President’s Challenge Competition. The 
subject was ‘Images of Boroonadara’ which 
may have made it difficult for those living 
outside AGRA’s home municipality, but served 
as an acknowledgement of the assistance that 
the City of Boroonadara gives AGRA by way 
of our home, Guild House. The City is a great 
supporter of the arts in the area and provides 
many venues throughout the municipality for 
art exhibitions and learning. It counts Guild 
House as an important community arts 
resource. The winner of the President’s 
Challenge was young local artist Jim Mollison 

with his painting ‘The Local’. I was attracted by 
its strong composition and clever use of the 
balance of colours to create atmosphere. It is 
hoped that we can attract more younger artists 
to the Guild in the future through open 
competitions. 

 

Your Council has produced a very exciting and 
active and full calendar for 2017 (ref. Page 9). 
We are looking to reintroduce group painting 
holidays for long weekends and longer. 
Members will be encouraged to exhibit at the 
gallery by way of special hire rates for full 
members and the Members Gallery will 
continue its monthly rotation of individual 
paintings.  

 

Please join with us on the Wednesday the 
30th November for the AGRA AGM and 
Awards Evening.  Our special guest speaker is 
the charismatic Bob Wade and he has some 
surprises for us, it will be a very memorable 
evening. 

 

Wishing you all a safe and Merry Christmas 
and a very artistic 2017. 

 

Raymond Kenyon 
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AGM & AWARDS EVENING 2016  

Terry Collins Award, 2nd Place (Silver) given to  

Louis Sauzier the 2016 by  Ray  Kenyon 

Best Painting in the AAEA Show was  awarded 

to Raelene Sharp AGRAF (Bronze) 

2016-17 AGRA Medallion Winner—presented 

to Anne Melloy  AGRA (Gold); Anne also received a 

Certificate of Recognition for  30 points; 

both presented by Ray Kenyon 

Directly after the AGM on the 30th 

November, AGRA was entertained by 

our special guest speaker Bob Wade 

OAM, followed by Awards.  The 

following is a pictorial of that very 

enjoyable and celebratory evening. 

Below: Akiko Stuart (Gallery 

Administrator) & Raymond Kenyon—

getting ready for the presentations 
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AGM & Awards Evening 30 November 2016 

Robert  A Wade OAM w a s the 

special quest at the AGRA AGM/Awards 

Evening.  And directly after the AGM, he 

was in full swing. 

His opening speech was very entertaining 

and full of fabulous information and to 

share this journey with us all, incidentally 

it spans some 80 years.  WOW just 

imagine there is a chance yet!! Bob  

offered an update on what he has been 

doing over the last few years, especially 

with working with school children. 

What Bob talked about was what shaped his career, how he started—remembering he first painted 80 

years ago!  His journey to now.  His ability and how he shaped his career offered a wonderful balance for 

others to appreciate the commitment and dedication, but one thing was for sure—he loved what he did.  

Could not quite imagine Bob being a serious lawyer either!!  He also touched on what AGRA is all 

about—realist art in Australia.     

His speech was very entertaining and enjoyable.  The highlight was to come at the end of the evening! 

…..Ed 

The next award was the Kath Ballard Award 

for the Best Watercolour in the AAEA 

Show.  Bob Wade OAM judg ed th is on 

behalf of Kath’s daughter Vicki and son Ralph.   

“Dear Ray,  I visited the Exhibition this 
afternoon, many fine works on show, very 
high standard  in every medium. My task to 
select the W/C winner was difficult, finally 
narrowed down to three finalists. All of them 
so good it was far from easy to select just 
one!  Eventually I worked it out on the basis 
of "Which would Kath have picked out?" She 
was a very dear friend and we often judged 
shows together so I am sure she would 
approve of my choice! 

Winning Painting: 

<#41 "Winter Wonderland, Smith Beach" 

Artist: Diana Edwards 

Comments:  Captures the mood, I can smell 
the sea and feel the dampness in the air.  The 
surf boarders give the subject a deal of 
narrative.... A classic work! 

Robert Wade” 

 

Di Edwards AGRA received an original 
Kath Ballard watercolour, provided to her by 
Vicki (right Vicky & husband Monty)—
representing the Ballard family.   
(Thank you so much Vicky & Ralph….Ed) 
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AGM & Awards Evening 30 November 2016 

 

Awards: 

Fellows (AGRAF) 

Awarded to: 

Julie Goldspink ( 2015) 

and Pamela Moore 

Signatory Members (AGRA) 

Kath McCann 

Patricia Galli 

Certificates of Recognition 

1st Certificate (10 points) 

Mike Barr 

Antoinette Blyth 

Nola Clark ( 2015) 

Mary Hyde 

Pauline McCutcheon 

Karol Oakley 

It Hao Pheh 

Louis Sauzier 

Cynthia Boyle 

3rd Certificate (30 points) 

Julian Bruere ( 2015) 

Anne Melloy AGRA 

Linda Weil AGRA 

4th Certificate (40  points) 

Diana Edwards AGRA 

Jan Lowe AGRA 

Vivi Palegeorge AGRA 

Pamela Pretty AGRA 

7th Certificate (70 points) 

Chris McClelland AGRAF (2015) 

Grace Paleg AGRAF 

8th Certificate (80 points) 

Bob Pelchen AGRAF 

9th Certificate (90 points) 

Barbara McManus AGRAF 

 

 

10 year Certificate 2016 

Elizabeth Anderson-Ovenden  Vivi Palegeorge AGRA 

Marion C Cowdell   Paula Petersen 

Marie Dillon    Diane Simpson 

Judy Mackintosh 

Roz McQuillan 

Laurie McMurray 

 

Wonderful to see Thel Cardwell, so im-

portant to have Thel share this special 

evening with us, thank you for making 

the long journey.  Thel is talking to 

Trish Bourke & Kath McCann 

AGRA 

Walker Magilton AGRAF—Walter 

has  an open gallery, so do get up to his 

gallery and find a treasure, most of his 

beautiful paintings are for sale. 

Situated at the Yarra River and Stony 

Creek Junctions 

Ray is giving 1st Cert Awards to It 

Hao Pheh & 10y r  member ship 

to Roz McQuillan 



 7   

AGM & Awards Evening 30 November 2016 

Acknowledging and appreciating the AGRA 
Volunteers—AGRA cannot function without the dedication 
and support of our volunteers.  These people give freely of 
their time to make AGRA what it is today.  These duties go 
beyond what is required for those volunteers who also serve on 
Council.   AGRA says thank you to all to gave of their time to 
make AGRA a special place for artists.    

The volunteers are: Jack Woods for hanging, Karen 
Buckingham, for  ha ng ing , Trish Bourke for  hanging 
& catering, Ray Kenyon for his weekend attendance, hanging , 
providing the posters and always being available, Richard Page 
for weekend attendance and looking after the electrics & waste 
disposal, Jean Hendy for weekend attendance, Chris Hermans 
for catering, Karen Van Ulzen for weekend attendance, 
Meredith Atkinson, super v ising  ev ents a nd w eekend 
attendance, Bruce Walker for weekend attendance even on 
crutches!, Diddy Yeung for hanging, Nola Simpsons for  
looking after the kitchen, Jane Howat catering, Olinka Baykara for catering,  Antoinette Blyth for 
catering and MC, Marley Harries for catering, Nola Briggs for catering  and Jan Lowe AGRA for AAEA 
hanging. 

Our President  

Ray Kenyon 

acknowledging some 

of the volunteers—  

above— 

Trish Bourks,  

Right— 

Chris Hermans; Left 

Antoinette Blyth, 

Below—Richard Page, 

Nola Simpson &  

Jan Lowe AGRA. 
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Life Membership ha s been a w a r ded to one 

of AGRA’s most poplar and hard working artist, 

not only in Australia, he is renowned and revered 

all over the world    Robert A Wade OAM.  WOW!  

Our council decided that this man should be a life 

member, we all could not believe that he wasn’t!  

For his 80 years in art— and this man is a very 

proud member of AGRA!  Our 2016 President had 

the delightful task to carry out the wishes of our 

council to bestow the Life Membership on Bob.  

One of the best lifers yet! 

Huge round of appreciation from our members in 

supporting the award of life membership to this 

deserving man, honouring him for his gift of art. 

Bob was our quest speaker, and thrilled us all with 

his recent activities and also a ’snap shot’ of his 

past life.  

The best for last— surprising Bob with this award. 

Robert A Wade OAM 

being awarded the Life Membership of 

AGRA by our President, Raymond 

Kenyon 

Robert has always been a most 

generous man, he always gives freely 

of his time, advice, guidance and 

experiences.  His selflessness in giving 

of himself to whoever asks for help, his 

wonderful sense of humour, his ability 

to share his experiences and knowledge 

to us all, he never hesitates.  

His ability to see the beauty not just the 

subject in front of him, it’s how he 

feels—the passion.  The world of realist 

and especially the world of 

watercolour, are so blessed to have 

such an iconic man as a member of 

AGRA.  The 2016 AGRA Council was 

absolutely thrilled to have taken this 

opportunity and awarded this taken as 

appreciation  of his commitment to the 

world of realist art.   

AGM & Awards Evening 30 November 2016 

Acknowledging an Australian Artist Champion with  

Life Membership to AGRA 
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AGRA 2017 Calendar  
This calendar may change and it will be published on the AGRA website (www.agra.org.au), which will be updat-

ed regularly.  There are a few vacancies, and to secure a place in this stunning gallery, please call the office to 
book your exhibition 03 98825859.  There are still events such as Artscapade and Artists in the Round to be  

confirmed—so  announcements will be out in February/March. 

AGRA Galleries  
Opens for 2017   1 February 2017 

Summer Seasonal   8 - 19 February (closing 5 February) 

AAL Summer    Closing 20 February  

Vacant    22 February—5 March 

Pending    8- 26 March 

Kenneth Jack Annual  
Drawing Memorial Exhibition 1 March - closing for receipt of images to 
     AGRA: Announcement of KJAMD Selected 
     entries after 19 March 
     All entries are invited to hang & Delivery of 
     Drawings to AGRA Galleries is 23-26 March 
     Opening Friday 31st March 7pm 
     Exhibition from 29th March to 30th April 

Autumn  Seasonal     3 May – 14 May (closing 30 April) 

AAL Autumn    closing 20 May 

President’s Challenge  17 – 28 May 

Animals in Art    31 May – 11 June  (closing 28 May) 

Winter Seasonal     28 June – 9 July (closing 25 June) 

AAL Winter    Closing 21 July 

FAS Student Exhibition  12 – 23 July  (closing 9 July) 

Medallion Winners  
Exhibition    2 – 20 August 

Pastel Society of Victoria  23 August– 10 September 

Spring Seasonal    13 – 24 September (closing 10 September) 

AAL Spring    Closing 1st October 

Pending    27 September – 1 October 

AAEA    1  – 19 November 

Unframed Exhibition  6 – 17 December (closing 3 December) 

AGRA Closes for Christmas 17 December 2017 
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FAS SHORT COURSES NOW AVAILABLE 

AGRA is thrilled to be able to offer Short-Courses - as 

outlined within these pages.  Since 2013 at the launch of the 

first AGRA FAS, the Fine Art School has gone through major 

changes and our  hard working course executors took on 

board what our members wanted, and now offers Short 

Courses as well as the Intense 5 day course.   

 

The short courses are structured over a two hour period 

each evening (one day of the week),  and running from 

7:00pm to 9:00pm.  These courses are designed for 

associates of AGRA as well as other members or students 

wishing to progress their art to a higher standard.  They are 

designed to give each student the opportunity to progress 

their art career to become full member of AGRA.  

 

Foundation for Great Art  
 

The philosophy of the Australian Guild of Realist Artists’ Fine 

Art School is to promote the discipline of the timeless 

classics as the foundation for great paintings.  

THE FINE ART 

SCHOOL OF AGRA 

Streeton’s   -  “Purple Noon’s 

  10 

It is your desire to 
paint?  But commitments 
and life just prohibited that 
development.  AGRA Fine 
Art School has been 
developed specifically for 
our associates members to 
improve their art and 
understand what they must 
do to be selected as a full 
member as well are non 
members who which to 
become proficient in their 
craft. 
  
AGRA Education Team has 
developed courses that 
will improve your art by 
understanding the 
fundamental principles used 
in every good painting?  
 
The School of Fine Art 
Master Classes are 
designed to enable 
participants to gain a deeper 
knowledge of 
artistic skills.  These 
courses encourage the 
observation of timeless 
classical realist paintings as 
the foundation for the 
development of the artist’s 
skill. 
 
The Core Programs are 
designed so that 
participants can gain a 
deeper practical under- 
standing and appreciation 
of the basic elements 
required for a successful 
painting. Students are 
required to take practical 
exercises, developing 
confidence and persistence 
in the pursuit of excellence. 

AGRA ‘FINE ART SCHOOL’ 
INTENSIVE & SHORT COURSES 
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Special Editorial of up 

and coming event in 

2017 

 

Strathdon 

Community Art 

Exhibition 2017 
Each year hundreds of 

art lovers flock to Uniting 

AgeWell’s Strathdon 

Community Art Exhibition 

in search of masterpieces 

created by internationally 

renowned and up and 

coming local artists.   

 

Celebrating its 14th year 

in 2017, the exhibition at 

the Strathdon Community 

in Forest Hill will 

showcase contemporary 

and traditional art by local 

and interstate artists over 

four days from March 23 

– 26.  

 

This year’s guests artists 

are internationally 

acclaimed Pamela Irving 

and It Hao Pheh.  Pamela 

is best known for her art 

around Melbourne’s 

public spaces including 

Larry La Trobe, a bronze 

dog sculpture in 

Melbourne’s City Square, 

and the enormous 

mosaic reverie, Dreaming 

with Open Eyes at Luna 

Park.  It Hao is an 

Malaysian-born artist with 

an eclectic collection of 

work inspired by this 

travels and studies 

across Asia, the United 

Kingdom and Australia.  

 

Fellow of The Victorian 

Artist’s Society and Past 

President and Bulletin 

Editor of Melbourne 

Society of Women 

Painters and Sculptors 

(MSWPS), Jo Reitze, will 

be the guest judge at the 

exhibition.   Jo won the 

Annie Davison Oliver 

Award this year for her 

work presented in the 

MSWPS 107th Annual 

Exhibition, Changing 

Perspectives 2016.  

 

The exhibition will feature 

hundreds of artworks in 

oil, watercolour, acrylic, 

pastel, charcoal, pencil 

and other mediums, all of 

which will be for sale.  It 

provides artists a great 

opportunity to showcase 

and sell their work, while 

visitors can enjoy the 

superb selection of high 

quality pieces – and find 

that perfect artwork for 

their home or office.  

 

Uniting AgeWell, an 

organisation of the 

Uniting Church, has a 

long history of providing 

senior services in Victoria 

and Tasmania.   

 

All proceeds from the 

event go towards 

providing outstanding 

lifestyle programs for 

seniors at the Strathdon 

Community. 

Entries are open until 

4pm Thursday, March 2, 

2017 with great cash 

prizes available. Visit 

strathdonartshow.com.

au for more 

information.  

 

John Le 
 

Communications & 
Social Media Advisor 
    
 

Advertisement 
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Inks & Charcoal by 

Winsor and Newton 

www.winsornewton.com.au 
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JOHN SINGER SARGENT 

Sargent’s incessant travelling took 

him to all the Cultural Centre's of 

Europe.  He emerged as an artist of 

dazzling ability and as a man of 

sophistication and awesome 

intelligence. 

Key Dates: 

1856 born in Florence 

1868 first trip to Spain; studied in 

Rome 

1874 enters studio of Carolus-Duran 

1876 first visit to America 

1884 exhibits Madame X, causing a 

scandal! 

1885 moves to London; summers at 

Broadway 

1889 father dues 

1890 begins murals for Boston Public 

Library; travels to Egypt 

1905 visits Palestine; mother dies 

1909 abandons portraiture 

1918 official war artist in France 

1925 dies in England 

STORY OF: JOHN SINGER SARGENT 

One of the remarkable Realist/

Impressionistic masters of the period, the 

one that stands heads and shoulders 

above many would have to be Sargent.  

Many of our members would have 

studied, read and admired his paintings 

and how modern his work is even today. 

To have the skills to master the subjects 

that he did is so inspiring.   

As AGRA has developed the Fine Art 

School, felt it was appropriate to have 

such a master to hopefully inspire 

potential students to explore the magic of 

the masters and their enduring 

techniques…..Ed 

John Singer Sargent was the most 

celebrated portrait painter of the 

Edwardian age.  Born in Florence in 

January 1856, the son of American 

parents (his father Dr Fitzwilliam 

Sargent, married Mary Newbold, the 

daughter of a wealthy Philadelphia 

fur merchant, his father had studied 

medicine at the university of 

Pennsylvania.)  In 1953 the Sargent 

family moved to Europe because of 

Mary’s ailing health.  What began as 

a temporary scheme was to become 

a way of life, Dr Sargent gave up his 

medical practice and, on the 

strength of his wife’s modest private 

income, they lived abroad 

permanently and raised a family.  

The expatriate existence was spent 

travelling from one city or resort to 

another.  For John 

and his two sisters, 

Emily and Violet, it 

was an 

unconventional 

childhood.  Their lack 

of roots meant that 

they were thrown in 

on themselves, 

encouraging in them 

an emotional 

independence.  Emily 

suffered from a 

spinal complaint, 

which incapacitated 

her and thus isolated 

her to a greater 

degree but she and 

John were 

particularly devoted 

to each other.  This life of travel 

gave Sargent a wide-ranging 

education, although he had very little 

formal tuition.  He grew up with a 

fluent command of Italian, spoke 

French and some German, was well 

read in European literature, was an 

accomplished pianist and a 

passionately keen musician.  Art, 

history and foreign languages were 

not text book fodder, but aspects of 

the living culture which was 

unfolding around him. 

He studied art in Paris and 

developed a realistic, traditional 

style, but he was also touched by 

the spirit of Impressionism.  His 

natural fluency and the brilliant 

accuracy of his portraits brought him 

outstanding success in America and 

England.  When he became 

disillusioned with the demands of 

portraiture, Sargent concentrated on 

his mural and ceiling decorations for 

public building in Boston.  He also 

travelled extensively, painting a vast 

number of landscape and figure 

subjects in oil and watercolour.  An 

essentially shy and private man, he 

was charming and accomplished 

and, although he never married, was 

devoted to his family and circle of 

friends. 

  

R-Self Portrait (22yrs) 

(Aberdeen Art Gallery) 

The Holy Land.  In 1890, Sargent was 

commissioned to decorate the Boston 

Public Library with murals illustrating 

the development of western religion.  

His exhaustive research expeditions 

took him as far as the Middle East, 

where he made this wonderful water-

colour, “Bedouins”. 
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Sargent’s work showed the influence of Impressionism combined with his fluent style and rich sense of 

colour.  Despite his reputation as a portraitist, Sargent painted many 

other subjects. 

JOHN SINGER SARGENT CONT... 

  

R—“Spanish Dancer”, Jaleo is 

a word meaning ‘uproar’, 

indicating a party.  Sargent had 

visited Spain in 1879-80 and 

made sketches there on which 

the picture is based, but a 

Frenchwoman, Marie Renard, 

later modelled for the dancer.  

The final painting “El Jaleo’’ 

1882 is in the Isabella Stewart 

Gardner Museum, Boston. 

R—“Carnation, Lily, Lily, 

Rose’’ 1885-6 (Tate Gallery, 

London).  The title comes from a 

popular song of the time entitled 

The Wreath.  The subject 

compares with the scenes of 

childhood, like those of Millais, 

which had such a great appeal 

for the Victorians.  But Sargent 

treats the figures and flowers in 

an Impressionist manner tempered by poetic and decorative considerations.  He was 

particularly concerned to capture the fleeting light of dusk and its effects, and since he 

only worked on it at twilight, the painting took a long time to complete.  For all the 

labour that went into it, it has a marvellous quality of freshness which has contributed 

to its success. 

L—“Madame X (Madame Pierre Gautreau) 1884)” Metropolitan Museum of Art, NY.  This is 

probably Sargent’s best-known portrait, mainly on account of the scandal it caused when it was 

exhibited at the Paris Salon in 1884.  Madame Gautreau was an American who had married a 

wealthy Parisian banker.  When Sargent met her he was so struck by her outlandishly unconventional 

beauty that he spared no efforts to persuade her to sit for him.  The portrait was attacked by some on 

aesthetic grounds, as its exaggerated and stylized pose was thought ugly, but the main criticism was 

directed at the brazen and provocative attitude of Madame Gautreau and her low-cut dress, held to 

indicate moral laxity.  (Although she was not named as the sitter, her identity was no secret.)  Her 

mother was so appalled at the event that she asked Sargent to remove the portrait from exhibition 

(‘My daughter is lost—all Paris laughs at her’, she told him), but he refused.  In the wake of the 

scandal, Sargent moved to London. 

R—“Pomegranates’’ 

1908 (The Brooklyn 

Museum, NY).  In his 

watercolours, Sargent 

favoured subjects that 

were completely 

different from formal 

portraits.  This subject 

was painted on Majorca 

and featured later in the 

“Messianistic Eva” 

lunette for the Boston 

Library, the 

pomegranate being a 

symbol of the unified 

Church in Christian 

mythology and 

rejuvenation in pagan 

lore. 

below—“Mountain Stream’’ 1910-12 (The 

Metropolitan Museum of Art NY).  Sargent travelled 

much, particularly in Italy, in the period in which this 

watercolour was painted, but the location of the 

scene is unknown.  In technique it has a sparkling 

freshness that is completely appropriate to the 

subject, the figure simply acting as another 

contracting texture in the landscape. 

R—“Breakfast in the Loggia”.   

In the autumn of 1910, Sargent 

was lent the Villa Torre Galli 

near Florence, where he was 

joined by several friends.  The 

loggia features in several 

studies.  Here it provides the 

setting for Sargent’s 

observation of light effects in 

which the figures of Jane de 

Glehn and Eliza Wedgwood, in 

leisurely conversation, play a 

secondary role. 
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JOHN SINGER SARGENT...CONTINUED 

  

L-“The Wyndham Sisters” 1899 (Metropolitan Museum of Art, NY.)   

The sitters were the daughters of the Hon. Percy Wyndham and the portrait 

was painted in his London home in Belgrave Square.  They were renowned 

for their talent and beauty and when the picture was exhibited at the Royal 

Academy, Edward VII dubbed it “The Three Graces’’.  The composition shows 

Sargent’s skill in arranging figures. 

R- ‘Lady Agnew”  (National Gallery of Scotland, 

Edinburgh) . 

This ravishing painting won great acclaim at the 1893 

Royal Academy exhibition in London.  The enthusiasm is 

easy to understand, for Lady Agnew’s beauty and grace 

are wonderfully captured and the exquisite colour 

harmonies of mauve and while in her costume are among 

the loveliest Sargent ever created. 

L- ‘’The Brook”  (National Portrait Gallery, London 

The girls resting by the brook are Sargent’s nieces, 

Violet’s daughters Reine (left) and Rose-Marie (in Turkish 

dress), who often posed for him on their holidays together 

in Italy and Switzerland.  Rose-Marie was his favourite 

model—she was tragically killed at the age of 24 in the 

German bombardment of France. 
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Above—“Gassed—1918-19’’ 

Sargent went to France to paint a 

war picture for the Min.of 

Information.  He had difficulty in 

finding a suitable subject but, one 

evening, he went with the artist Henry Tonks to see a dressing station and found a group of men, 

blinded by mustard gas, waiting to be treated, who became his inspiration.  Much of Sargent’s 

experience with the Boston murals informed this painting, especially the Prophets’ frieze where the 

figures are linked together by gestures.  The desolation of the trench zone is evoked, while the stumbling 

men touch on nightmare. 

JOHN SINGER SARGENT CONT... 

  

L—“Lady with a 

Rose”.   

This was the portrait 

of Charlotte Louise 

Burckhardt aged 19.  

Her mother was keen 

on making a match 

between her and 

Sargent, but although 

he seemed fond of 

her, nothing came of 

it.  The portrait 

borrows its 

composition from 

Veldzquez and was 

praised as ‘everything 

one could possibly 

wish.’ 

Above—“The 

Oyster Gatherers 

at Cancale”.   

Sargent first used 

Carolus-Duran’s 

method out-of-

doors in Cancale, 

Brittany, in 1877.  

This painting was 

the result, winning 

a second class 

medal at the Paris 

Salon a year later. 

In Summary: 
By the time of Sargent’s death he was dismissed as an anachronism, 

a relic of the Gilded Age and out of step with the artistic sentiments of 

post-World War I Europe. Foremost of Sargent's detractors was the 

influential English art critic Roger Fry, of the Bloomsbury Group, who 

at the 1926 Sargent Retrospective in London dismissed Sargent's 

work as lacking aesthetic quality. 

 

Despite a long period of critical disfavour, Sargent's popularity has 

increased steadily since the 1960s, and Sargent has been the subject 

of recent large-scale exhibitions in major museums, including a 

retrospective exhibition at the 

Whitney Museum of American Art in 

1986, and a 1999 "blockbuster" 

travelling show that exhibited at the 

Museum of Fine Arts, Boston, the 

National Gallery of Art Washington, 

and the National Gallery, London. 

 

It has been suggested that the 

exotic qualities inherent in his work 

appealed to the sympathies of the 

Jewish clients whom he painted 

from the 1890s on. Nowhere is this 

more apparent than in his portrait 

Almina (left), Daughter of Asher 

Wertheimer (1908), in which the 

subject is seen wearing a Persian 

costume, a pearl encrusted turban, 

and strumming an Indian sarod, accoutrements all meant to convey 

sensuality and mystery. If Sargent used this portrait to explore issues 

of sexuality and identity, it seems to have met with the satisfaction of 

the subject's father, Asher Wertheimer, a wealthy Jewish art dealer 

living in London, who commissioned from Sargent a series of a dozen 

portraits of his family, the artist's largest commission from a single 

patron. The paintings reveal a pleasant familiarity between the artist 

and his subjects. Wertheimer bequeathed most of the paintings to the 

National Gallery. 

 

John Singer Sargent is interred in Brookwood Cemetery near Woking, 

Surrey UK 

 

The information on JSS contained herein was taken from research and the A 

Marshall Cavendish collection of 1985. “The great artists”’….Ed 

 

Note: In December 2004, Group with Parasols (A Siesta) (1905) 

sold for  $US23.5m, nearly double the Sotheby's estimate of $12m  

The previous highest price for a Sargent painting was $US 11 million. 

(from Wikipedia)….. Ed 
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Letters to the Editor 
These are some of the letters received in response to the 
AGRA President’s Open Letter to our Members….. 
 
Dear Ray,  
Thank you for this update. Quite frankly I am horrified that 
any member would be judgmental about the wonderful 
work and support you give to the members.  
It is such a fantastic organisation and you should be proud 
of what you do for the artistic community. 
If I were you Id just ignore the complaints as there is no 
pleasing some! You might change things then someone 
else would winge.  I am sorry I don't do anything to help , 
but maybe further down the track I could help somehow. i 
know I am a silent member, but follow the activities avidly 
and really enjoy your Mag. (Yes, if it saves you trouble and 
money go for e newsletter. We oldies are getting used to 
this way, except for the Census!!).  Good on AGRA and 
Ray and staff.  Keep painting, best wishes with admiration, 
Angie Morgan for nothing, with thanks ☺ 
 
Thank you for the information. Certainly if I lived in Mel-
bourne I would offer my services but just not possible for 
me living in Ballarat.  My local art society - Ballarat Society 
of Artists - has only just started sending out email only 
newsletter ( with a small number of printed copies for those 
not computer people)- to save money - as does our local 
U3A organisation. It is a sensible way to go.  I do hope 
some Melbourne based members step up to help and 
I  wish the Council all the best - and thanks - for soldiering 
on in such difficult times. 
Joan Tallent  
 
Hello Ray 
I am a member of AGRA and live in Brisbane so am not 
often able to even enter exhibitions or attend workshops or 
assist in any way.  (Postage/courier both ways makes it 
prohibitive for an exhibition of short duration).  However, I 
am proud to be a member of such a prestigious organisa-
tion and read with interest the newsletter.  Up here, I serve 
on the committee of two organisations - one an art society, 
and one a community gallery (i.e. no paid members) so 
know firsthand the amount of work involved in keeping 
things viable.  I would be happy to only receive eHues and 
not a hard copy of the newsletter. I thank all who work so 
hard behind the scenes all the best, and that you get more 
members willing and able to assist. 
Regards,  Gail   www.gailhiggins.com.au 
 
Hi and thanks for the update.   I can appreciate how much 
effort goes in to what you do and that’s made more difficult 
by the staff problems.  And a big get well soon to those 
with injuries.    I feel your pain.  I’ve run a Gallery for many 
years and found so much of the pressure was taken off 
when I reduced the amount of exhibitions per year and 
made them monthly both with staffing and economical-
ly.  Maybe this is something you could consider for the 
future.  It would be a shame to have you all run into the 
ground and have the Gallery close.   I’m only too happy to 
receive my newsletter online so please add my email to 
the list. 
 Kind Regards  Rhonda Armistead. 
 
Dear Ray, 
I am quite happy with an electronic Hues as opposed to a 
paper one.  If I needed a hard copy of a particular article I 
would print only that.  Understanding that there are some 
members that may not have access to a computer, 
I would think that there would be a lot of members in my 
position as well. Thank you for the update, 
Wendy Hall 
 

Hi Ray, 
Fantastic thanks - we get that people are busy , volunteers 
etc some are ill etc - all we ask is that we get updates so 
we know what's going on - must say I was astounded to 
see the financial situation so bad - the odd email to say we 
are still down to 8 councillors , no Hues editor is sufficient -
we all understand this sort of stuff but when one has no 
updates at all as to what is going on with the council etc 
one has to wonder if AGRA is going under or what the 
story is - emails don't have to be long , they can even be in 
point form .Cheers Kristina 
 
Hi Ray, sorry to hear that things are not running well at 
A.G.R.A.- for the first time since I joined! Which is quite 
incredible really, I would assume that everyone would 
know by now that there would be a good reason for lack of 
communication!.  Unfortunately I am unable to help, please 
pass on my best wishes to those who have injuries, myself 
–I have been busy looking after my hubby, who recently 
had a heart attack and is still undergoing tests etc.  I look 
forward to any info applicable in the future when someone 
has the time to send it, as I am unable to attend the Gal-
lery ( I enter the A.A.L. only these days) as I don’t travel 
well. I hope things look up for you soon and some very 
nice person will step in to fill the position required to help 
out. Cheers, Nola Clark. ( member 100. From Trafalgar) 
 
Whom ever feels they can do a better job than our current 
councilors need to step up to he plate and offer their ser-
vices. I think we are all lucky that we have people who not 
only give their time so graciously year in year out, but such 
a wonderful job of keeping our society on track.. Many 
thanks guys. Peter Ellis  
 
Thanks Raymond, your hard work and time spent to keep 
AGRA running is greatly appreciated.  Please let other 
council members know how much they are appreciated 
too. If weren't  for people like you there would be no 
AGRA.  With gratitude, 
Geraldine Simmons   Wildlife Artist for Conservation AFC 
 
Thank you Raymond. It is always a great privilege to have 
people like you volunteer for our organisations. 
Kind regards,  
Cathy. Cathy van Ee . 0413 33724  www.vaneegallery.net 
   
Any member who has a computer should agree to receive 
Hues on-line. I would guess that most copies lie around for 
a few months then get dumped by the member.. If they 
want hard copy then they should print it of themselves. I 
would love to help out but I am already committed to com-
mittee responsibilities on other art societies. 
Thanks for your efforts to keep things going  
Regards, Brian  
 
Dear Ray, 
thank you and all the councillors for all the work you do, I 
am sure you will have a response from members of the 
Guild, we can all help each other, it would be so sad to see 
such a wonderful society not able to carry on through lack 
of help. Maybe if you sent out a notice, informing members 
how  they can give you the support you need, it may solve 
some of A.G.R.A's problems. AGRA has always been a 
gallery for artists to pop in and feel welcome. I think Akiko 
is doing a wonderful job welcoming everyone to the gal-
lery. Congratulations on your effort to keep our gallery 
going and informing members of our problems , hopefully 
you will get the support you need. 
Regards, Pauline Stewart. 
 

A huge thank you to all who responded…………...Ed 



 18 

MASTERFRAME 

PRICTURE FRAMING 

HIGH QUALITY CREATIVE CUSTOM FRAMING 

Quality, elegant framing that will not only enhance your 
artwork, but will protect and preserve it long term.  Huge 
range of mouldings and matboards available, incl. 100% 
rag.  From individual pieces to whole exhibitions framed 

at competitive rates. 
Framing of original artwork, needlework, memorabilia, 

medals, objects, sports jumpers, photography, prints, cer-
tificates etc.  If you can’t come to our studio, we will gladly 

come to you—ask about free pick up and delivery 
(conditions apply). 

For friendly, professional, personalised service  
contact Tony at: 

28 Ross Pincott Drive, Mooroolbark, Vic 
3138 

Phone 03 9727 4294 : Mob. 0408 316 313 
Email: t.weston2@bigpond.com 

NOBLE ART 
Framing and Courier Service.  Quality service 
discounts for exhibitions and more than four 
pieces 

Phone 9792 1227  or  
0418 175 307 

 
Open by appointment—any time, any day 

 One free, for 4 or more paintings delivered 
for every show 

 Door to door service for Gallery Exhibitions 

 Quality Art bags—packaging supplies 

 Please ring for a quote 

 Prices start at $10 return (up to 50 km) to 
$40 return (up to 250 kms) 

 Several drop off points.  Normal delivery to 
depots, 2 days before delivery to venue. 

 
Depots: Doveton, Malvern,  
Mornington and Mulgrave 

 
Contact do.noble@bigpond.com 

 Choose from a large range of quality mouldings to suit 
your needs 

 Air-conditioned design area for year round comfort 

 Dedicated off street parking right at the door 

 Oils, Watercolours, Pastels, War Medals, Photographs, 
Diplomas, Tapestry & Needlework, Memorabilia, 
Glass Replacement etc 

 Computer Mat Cutting Service 

 Friendly advice & expert framing at competitive prices 

03 9763 0069 

www.rowvilleframing.com.au 

Factory:  12 No.3 Hi-Tech Place, Rowville 3178 

Open: Wed, Thurs, Fri & Sat  

9:00am to 5:00pm 

Advertisements of AGRA Members 

 
Arty jokes! 

 
 
Q: Why did Van Gogh become a painter?  
A: Because he didn't have an ear for music.  
 
Q: Did you hear about the artist who died?  
A: Too many strokes.  
 
Q: Where does a cow hang his paintings?  
A: In a mooooseum.  
 
Q: Did you here about the attempt robbery at the 
museum?  
A: They had ran out of gas a few blocks away when 
the police caught them, and they said, "We didn't 
have the Monet to buy Degas to make the Van 
Gogh"  
 
Q: What did the painter say to the wall?  
A: One more crack like that and I'll plaster ya.  
 
Q: Did you hear about the artist who paints in jail?  
A: He had a brush with the law.  
 
Q: What did Michelangelo say to the ceiling? A: I 
got you covered.  
 
Q: Why did the painter butter his toast with his 
fingers? A: To feel its texture.  
 
Q: What do you call a mixed media artist without a 
girlfriend? A: Homeless.  
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Achievements and Awards of our AGRA Members 

Congratulations goes to - 

Barbara Beasley Southgate for winning the 

Best Pastel Award at the Sherbrooke Art Society with 

this stunning painting 

Annee Kelly’s painting “Geelong Railway Station” 

was awarded Best Watercolour, at the 38th Annual Art 

Exhibition of the Brighton Art Society  

Mike Barr—An interesting opening night at the 

Cathedral Art Prize opening at St Peters Cathedral 

in Adelaide. I was pleasantly surprised to see my 

prize winning painting from last year's show on 

the cover of the catalogue. Together with a merit 

award, I sold all four works which I was very 

happy about. There is a unique reward that only 

artists understand about works that embark on a 

journey in someone else's life and home. …..FB 

Travelling artist—
Queensland Mem-
ber—Tony Walk-
er—pens and ink 
sketches - Muscat 
yesterday after a 
great stay and exhi-
bition in Oman. 

Ngaere Donald and  Colin Johnson (who officiat-
ed at the opening of Ngaere’s exhibition). 
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Gordon Dickson surrounded by adoring and interested spectators during his recent trip to China.  Thanks to Gordon for 

publishing this on his FB Page.  Gordon was one of a number of invited watercolour artist to demonstrate/workshop in China,  

included David Taylor, Julian Bruere. and Julie Goldspink amongst others representing Australian Watercolourists. 

“Dalian made a pretty big deal of the Australian watercolourists coming to town. We were written up in several newspapers, and the 

visit and exhibition is being widely publicised. In the three articles with pics, I got lucky and was pictured in two of them! Here's 

one...I've cropped out the text (it's all in Chinese!). I'm painting for the crowd in Lushun - an hour out of Dalian. The paintings on 

either side are by (top) Julian Bruere and (below) David Taylor - both from the show.‘ 

‘The caption says "Fluent Chinese speaker Di Guo Jie (Gordon’s Chinese name) painting en plain air and exchanging experiences 

in Lushun".  

Collaboration of Australian and Chinese Watercolourists 

Congratulations goes to  
Mike Barr of South Austr a lia  for  

being recognised for his painting — 
Autumn Holiday - Semaphore has 

won the Peoples Choice as well as a 
Commended Award at the 2016 

Walkerville Rotary Art Show. 
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The AGRA 17th Australian Art Excellence Awards 2016 

Proceeding:  AGRA was delighted that 

Antoinette Blyth w a s a v a ila ble to a ct 

as the  MC  and she introduced  the President, 

Raymond Kenyon, w ho intr oduce Ga il 

Power from the  City of Boroonadara  Arts 

Facilities Manager who officially opened the 

Show.  Antoinette then introduced Trish 

Bourke  (Portfolio Manager for the AAEA) 

who presented the awards; 

The first announcement was for the Best 

Painting of the Show, a nd the Judg es 

Neil and  Steff Wallace (unfortunately they 

had another engagement), selected this 

painting not only for its outstanding and 

commanding presence in the gallery, for the 

quality of the way the artist captured the 

subject—”Sweetie” by Raelene Sharp 

AGRAF.    

Trish read out the judges notes. 

2nd Place “Terry Collins”  Award w ent 

to Louis Sauzier 

Above: Raelene Sharp AGRAF—Best Painting;  

And the 2016 AGRA  17th AAEA Winner  

is………. 

Trish, Anne Melloy AGRA, Gail Power 

AGRA President Ray Kenyon, Gail Power &  

Trish Bourke 

Above is  Louis  Sauzier’s Terry  Collins Aw a rd 

painting “Just Passing Through” (1 of his 3)  

Unfortunately Louis didn’t attend) 
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Anne Melloy AGRA (sta nding  next to  her  w inning  pa inting  “Denali National Park Alaska” (lower)).  Anne 

was so shocked and delighted, WOW—what a fabulous win for such a talented artist. 

The standard in the show is just outstanding, many said it was one of the best shows that AGRA has staged for some 

years, the hanging is stunning, and each room offers an array of paintings that take your breath away.   For the 

Judges, Neil and Steff Wallace, it would have been a hard choice to select the winner, as many are just that 

“winners”, just magnificent works, most are for sale, and are definitely a must to see. 

Huge thank you to all who worked on this show,  Antoinette Blyth for taking on the task as MC for the evening, the 

preparation headed up by Trish Bourke, her team of Jean Hendy, the hangers of Jan Lowe AGRA, Jack Woods & 

Trish, Christine Cafarella-Pearce AGRAF w ho ha d a  few  m inutes a nd helped ta ke the pa inting  out 

of the storeroom into the gallery with Jack.  Trish and her catering helpers and for Richard Page for his assistance 

with refreshments.  Akiko Stuart for her cool and calm manner in her running of the gallery—we are all so proud of 

her steady hand. 

It is great, lots of hard work behind the 

scenes, but it is worth just to see the 

fabulous result.  Thank you to all of our  

members and friends who came, 

wonderful turn out, for our interstate 

and country members who came—

Karol Oakley fr om Queensla nd,  

Chris McClelland AGRAF & 

Margie fr om Ha y  NSW , Grace 

Paleg AGRAF fr om the South 

Coast of NSW, to name just a few.  The 

show run until the 27th November 2016 

and it was quite inspirational…….Ed 

Ray Kenyon, Bruce Walker & a very proud Kath McCann AGRA 

AAEA Awards continued….. 
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Winsor and Newton, our sponsor of the AAL advised the 

Treasurer that they would like to offer to AGRA an 

opportunity for two of our full members to attend a 

workshop on a Wednesday, although it was not strictly a 

watercolour workshop, it did offer water based products 

and other mediums.  W&S run these courses frequently, 

and was an excellent opportunity to test new products 

and enjoy a full day of trialing new colours.   Two very 

special people came to mind who should attend from 

AGRA.  The selection of the two was, in my mind, quite 

easy, Jean Hendy and Kath McCann.  Two extremely 

hard working members, who over the years took on 

tasks and stepped up when asked and outside the 

normal requirement with no fuss or issues, always with 

one of the best attitudes and a smile,  it was a small way 

to say, “thank you” Kath and Jean, we appreciate all of 

your efforts…..Ed 

On Wednesday 18th May we were fortunate enough to 

attend the “Know Your Materials” Water colour workshop 

organised by Winsor and Newton. The day began with a 

short presentation by resident artist Carla Hananiah, who 

gave us a short history of the company which was 

founded in 1832 by William Winsor (a scientist) and 

Henry Newton (an artist). It is therefore no coincidence 

that their logo is a griffin (half eagle and half lion) 

symbolizing this interaction of science with art.  This 

interaction enabled Winsor and Newton to develop 

portable water colour paint, through the addition of gum 

Arabic and glycerin to the pigment, resulting in a moister 

paint.  Prior to this invention Turner’s work was, through 

necessity, more draughtsman like, with colour added 

later in the studio. The development of moist watercolour 

paints enabled him to paint en plein air, resulting in more 

atmospheric works. This synergy between art and 

science continues today and underlies the ability of 

Winsor and Newton to produce innovative, quality 

products. 

Carla also explained how to interpret the vast amount of 

information on the label e.g. the ASTM rating refers to 

the quality of the pigment when it comes into the factory, 

with 1 indicating the highest colourfastness – Winsor and 

Newton rejects 25 % of pigments. AA refers to the 

permanence rating of the paint – not only the 

colourfastness, but also the chemical stability.  AA is 

extremely permanent, whilst B is durable. This is the 

most important factor as it is an indication of the end 

quality of the paint. The pigment content is shown as e.g. 

PB28, which represents Cobalt Blue. Although most of 

Winsor and Newton’s paints contain only 1 pigment, 

some do contain more than 1 and in these cases the 

label will show additional abbreviations. The Series 

Number is an indication of the relative price and is 

determined by the cost of the pigment, with Series 1 

being the least expensive and Series 5 the most 

expensive.  The opacity is indicated by an open square if 

the paint is transparent, ½ black if semi-opaque, or black 

if opaque, whilst the colour swatch indicates how the 

colour will look, without having to open the tube. 

 For our first exercise we used the new Winslow non-

sized 200g cold press paper, applying masking fluid to a 

number of areas to maintain the white paper, then 

experimenting with the interaction of different colours. 

Whilst this paper is good for sketching it is also suitable 

for works requiring multiple washes. Carla showed us an 

interesting colour chart that she had produced using just 

the 3 primary colours – Winsor Lemon, Permanent Rose 

and Winsor Blue Red Shade. By applying varying 

numbers and combinations of washes of these 3 colours, 

she was able to produce a vast array of colours and 

tones.  I found the Colourless Masking Fluid very easy 

and malleable to use, applied with a brush works well but 

you need to use a brush that is old, as it is difficult for the 

brush to fully recover after use. You can get some great 

effects by tipping and tilting the paper to let the masking 

fluid run around the paper and create its own pathways 

( better for a very loose painting or abstract painting) I’ve 

not used masking fluid for years after the old style fluids 

took skin off my thumbs, this fluid is excellent and lifts off 

as a fine rubber string. The colours Winsor lemon, 

Winsor Blue ( Rec shade) and Permanent Rose created 

a  number of strong colourful effects if you are 

considering painting sunsets, shady shrubs and trees, 

red centre soils and mountains. ..continued 

WINSOR & NEWTON  

“KNOW YOUR MATERIALS”,  

CREDITATION COURSE  
Report by Jean Hendy & Kath McCann 

Jean Hendy and Kath McCann  AGRA showing some of the 

effects. 
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Julie Goldspink  
Watercolour & Acrylic 

Artist & Tutor 

RYE VICTORIA 

PAINTING SCHOOLS— 

WORKSHOPS,  DEMONSTRATIONS 

FOR INTERESTED GROUPS 

Still Life, Land and Seascapes, Floral Sub-

jects 

Phone: 0402123978 or 03 59888852 

www. juliegoldspink.com.au 

email: julie@juliegoldspink.com.au 

Winsor & Newton Workshop continued…… 

It was now time to play with a range of different paints, 

papers and media. Each of us was given 3 different types 

of paper - Arches Cold Press 300gsm, Arches Smooth 

300 gsm and Arches Rough 300gsm on which we tried 

out both types of paints- staining pigments such as 

Phthalo Blue and Brown Madder, and granulating 

pigments such as Cobalt Blue and French Ultramarine. 

The staining pigments are great for glazing, whilst 

granulating pigments are good for producing texture and 

interest in large areas of colour. The same colours 

produced different effects on different papers. This was 

especially the case with the rough paper which made the 

colours look more vibrant due to greater refraction. The 

weight of the paper is also important. A heavier paper 

such as 300 gsm won’t crumple as much whilst, if 

working outside, 680 gsm is good as it retains water 

better.   

 Although most artists are very aware of choosing good 

quality paints, an important point which is often 

overlooked is water quality. Carla cited the case of an 

artist in Queensland who was having problems with 

paintings going mouldy. After Winsor and Newton had 

performed extensive tests on their paints, it was finally 

discovered that the problem was in fact contaminated 

water!  Apart from mould, minerals in the water may also 

create problems – distilled water can therefore be a good 

alternative. 

Interesting effects can be obtained with Winston and 

Newton’s range of media. The Iridescent Medium can be 

mixed with watercolours or applied under a wash or over 

a dry wash to give a pearlescent or glitter effect. This is 

particularly effective if mixed with transparent colours. 

The Granulation Medium increases granulation and 

therefore can be used with staining colours to produce a 

textured effect, Ox gall  Medium acts as a wetting agent 

to increase the flow of colour on hard sized paper, whilst 

Blending Medium is great for painting skies in a hot 

climate as it slows drying. The Impasto medium was 

exciting to use, it created thick texture with the 

watercolour and can be wet again, thus giving it flexibility. 

It’s worth the experiment if you want to push your 

watercolour technique. 

In addition to the traditional tubes of water colour paints, 

Winsor and Newton now have some exciting new 

products which are ideal for travelling or plein air work. 

These contain the same quality pigments, but are 

available in marker or stick form. The marker has a fine 

tip at one end that can be used for line work and a brush 

at the other end. It is possible to get gradation of colour 

by wetting the tip – colour intensifies as tip dries. It is also 

possible to draw lines over the top of watercolour paint, 

or wash over the line with water to obtain soft washes. 36 

colours are currently available.  

The sticks, available in 48 colours, can be applied dry 

and the colour then wet with a brush to produce a soft 

wash, which can be blended even years later – a major 

advantage for anyone who has ever forgotten brushes or 

water containers! Alternatively they can be applied on a 

wet surface to produce a different effect. The square 

shape of the sticks means that they can be used either 

flat or on the edge. These are a great alternative both for 

work on the go and in the studio. 

Another great innovation is a new gouache which is 

smoother, more opaque and more brilliant, as it doesn’t 

contain chalk. 

In conclusion, I think everyone would agree that this was 

an excellent and informative workshop, with plenty of 

opportunity to experiment with different products and 

provided a great incentive to try new approaches. 

Jean and Kath 

Note: Thank you both for a wonderful report of the day, 

even better if you also got something from it all.  

Incidentally, Kath and Jean received a Certificate of 

Accreditation “distinction”  from W&S.   

Special thank you to Windsor and Newton for the 

wonderful opportunity…..Ed 

Advertisement 
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On Sunday 4th September we were treated to yet 

another inspiring workshop during which Linda 

introduced us to the techniques required to realistically 

reproduce the textures of feathers and fur, using a range 

of colour and graphite pencils. Although her preference 

is for Aquarelle watercolour pencils, Linda chose, for her 

1st demonstration, a range of Staedtler Mark Technico 

2mm pencils, graphite pencils, 2H, HB, 2B and F and 

Lana Hot Press 300gsm paper for her 1st 

demonstration . Alternatively Fabiano, Arches etc. could 

be used but the paper must be Hot Press. 

Linda commenced by very lightly sketching the outline of 

the feather with a 2H pencil. Before using graphite she 

applied a base colour which was lighter than the actual 

colour of the feather. The feather that she had chosen 

for the demonstration was blue grey at the top and 

yellow at the bottom, so she initially used a pale yellow 

pencil, applying strokes in the direction of the veins. She 

emphasized the importance of not using too much 

pressure at the start and not trying to get dark colours 

too soon.  

Orange was then applied at the base of the feather, with 

strokes in the same direction as the yellow. This was 

followed by red orange and red, using slightly more 

pressure to build up colour. 

The central vein of the feather was next drawn in blue, 

which was overlaid with red, and then blue strokes were 

applied to the top of the feather. Since the feather was 

“fluffier” at the top, Linda used more random strokes to 

produce this effect. To achieve tone, very light strokes 

were applied with a 2H graphite pencil followed by HB. 

It was now time for us to try to put all this into practice. 

Each of us selected a feather from Linda’s vast 

collection and spent an enjoyable hour attempting to 

produce life-like results! 

For the afternoon session, we were given a choice of 

concentrating on fur or feathers. Most of us opted for fur, 

however before we started, Linda gave us a brief 

demonstration on how to use water soluble coloured 

pencils and an Aqua wash brush to produce a coloured 

wash before adding detail of feathers or fur using dry 

pencils. She stressed that if using this technique, it is 

essential to allow the wash to dry completely before 

adding detail. 

Having tried out the pencils on a single feather, we were 

now faced with the bigger challenge of drawing a 

complete animal, either choosing 1 of Linda’s photos, or 

our own as source material. The same approach was 

used as for the feather, but naturally this was a much 

more challenging exercise. 

Whilst we all admire Linda’s beautiful works, it’s only 

when you attempt a drawing like this that you really 

appreciate the time, patience and skill required. Thanks, 

Linda, for sharing your wealth of experience with us in 

what I’m sure everyone agreed was a most informative 

and enjoyable workshop.  

Colour Pencil Workshop—with Linda Weil  
Report by Jean Hendy 
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Activities of our members, exhibitions  

and workshops 
 

Promoting AGRA Artists 

If you are one of our full members and exhibiting in another gallery, and 

you would like your exhibition promoted on the AGRA website and in the 

newsletters, please email your information to the AGRA Office 

office@agra.org.au  (its free) 



 27 

2016 “Presidents’ Challenge” Images of Boroondara 
Winner—James Mollison with his painting “The Local” (below) 

Cynthia Venn It Hao Pheh Pauline Stewart  (winner in 2014) 

Gordon Priest Annee Kelly Rob La Nauze 

Judged by the current President, Raymond Kenyon.  The theme brought out some stunning images of the local area.  The 

winner for 2016 was went to James Mollison, as well as a prize by Art Spectrum was offer membership to AGRA, 

congratulations James and welcome to AGRA.  Listed below is some of the beautiful works, including one from the 2014 

winner Pauline Stewart; 

Congratulations to all to embraced this competition.  Hope to see you all hanging again next year….Ed 
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2015-2016 “Medallion Winners Exhibition”  

Julian Bruere & Elena Kolotusha 
Snapshots of the opening 
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Winner: Summer 2016 AAL—Mike Bar for his 

‘Summer Storm’ 

AGRA EVENT WINNERS FOR 2016 
Congratulations to our members for supporting our competitions 

Winner: Autumn 2016 Seasonal—

Raelene Sharp for her ‘at 21’ 

Winner: Spring 2016 Seasonal—Regina Hona for her 

‘Friendship in the Park’ 

Winner: Summer 2016 Seasonal— 

Karol Oakley for her ‘Just Dreaming’ 

AAL will return again if it has the support of our members in 2017 to 

each season.  Due to changes and lack of interest, we have not been able 

to have a good showing.  The  final show for 2016 is a combination of 

autumn, winter and spring. 

   

The summer show closes mid February 2017.   



 30 


