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The Hunter’s Five, by Chris McClelland AGRAF 
Winner, best drawing, Kenneth Jack Memorial 
Drawing Prize 2015
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NOTICE TO AGRA MEMBERS

AGRA Council would like to move to emailing digital copies of Hues instead of posting printed copies, because it 
provides considerable cost savings and greater opportunities for diverse content.  In the next printed issue of Hues, 
Council will outline the advantages of a transition to an electronic format.  Meanwhile, you will receive an electronic 
version as well as the traditional printed version so that you can see how it looks, and provide comments.
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A guide to using Schmincke AERO COLOR® Professional acrylic 
inks in mixed media.

Many artists have high regard for mixed media techniques. 
They involve the composite use of various artistic media and 
techniques to create one artwork. Different kinds of fine art 
painting and drawing media are used side by side, or mixed in 
the same composition. For example, watercolour paints can 
be combined with acrylic paints, charcoal, or with Schmincke 
AERO COLOR® Professional acrylic inks. 

Each type of artistic medium requires use of appropriate 
application techniques. As an example, in the one artwork, 
AERO COLOR® Professional acrylic paints can be applied in 
successive thin glazes resulting in a typically watercolour-
style finish, then enhanced with graphic elements drawn in 
charcoal. Collage techniques, or use of a palette knife to apply 
acrylic colours or modelling pastes in an impasto technique, 
may also be used. 

Mixed media techniques allow accomplished painters greater 
artistic licence and new avenues of expression, as well as being 
of interest to novices wishing to explore new effects. 

Preliminary testing will help artists of all levels to experience 
and understand the way the different media flow on the 
surface and respond to different application techniques. 
Practice drawing and painting techniques using brushes as well 
as liner pens and pipettes, testing glazing effects and wet-on-
wet painting on both dry and wet paper. 

Using a mist of water from a spray bottle can generate exciting 
effects - but learn how to control the spray so it is not random. 
A random spray can trigger uncontrolled and undesired 
reactions in a painting. 

The following pictures illustrate the manifold possibilities 
available when using mixed media techniques. In all the 
following examples, the intensely coloured, highly pigmented 

acrylic inks of the AERO 
COLOR® Professional range 
are used as the principal 
painting medium, and 
the artist has used heavy 
acrylic painting paper 
or watercolour paper as 
surfaces.

Are you an ink slinger?

Sunflower

Painting created using 
AERO COLOR® Professional 
acrylic inks and PRIMAcryl® 
finest acrylics. 
Techniques used: Flower 
petals sketched with a 
pipette and misted with 
water. Petals and sunflower 
head modelled with 
opaque Primacryl colour 
using a palette knife.

For more information about Schmincke AERO COLOR acrylic 
inks, please visit: www.schmincke.de/products/airbrush/aero-
color-professional

The artist, Ms Anita Hörskens of Tegenrbach, Germany, has 
kindly permitted Schmincke to use the pictures which illustrate 
this article.

All images © A. Hörskens.

For further information concerning the artist, visit:  
www.hoerskens.de

Collage 

Created using AERO COLOR® Professional acrylic inks, light 
structure modelling paste, charcoal and collage materials 
(corrugated cardboard, sand, newspaper snippets, colour 
thread, flyscreen or similarly latticed material for texture). 

Tuscany 

Painting created using AERO COLOR® Professional acrylic inks 
and HORADAM® AQUARELL water colours.

This article is provided by 
Canson Australia, sponsors of 
the Kenneth Jack Memorial 
Drawing Prize, and the AAEA.
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It is March already, April by the time you receive this, and the 
year is under way! The Summer Seasonal Exhibition has been 
replaced by the beautiful Limited Edition Print Exhibition by 
Geoff Sargeant AGRAF and Yelena Kolotusha AGRA. 

In addition to exhibitions, we have had an inspiring and 
educational talk and demo from Cathy van Ee about the 
Scottsdale School (read about this on page 12), Christine 
Cafarella-Pearce has run a successful workshop and Sue Tanian 
advised us on how to photograph our art work (see page 13).

The Office is now a busy place on Wednesdays when Greg 
Burns joins us to help with the bookkeeping, and Colin Peel, 
our Treasurer, is often found at AGRA on the same day.

On Council we welcome Emma Newnham, a lawyer at King and 
Wood Mallesons, who will work pro bono with the Council to 
review the Memorandum and Articles. Many thanks to Emma 
and to King and Wood Mallesons. As part of our review we 
are also conducting a survey of members and welcome your 
critical comments on all aspects of our organisation. You will 
have seen this either by mail or by email.

We are excited to welcome Nola Wilkinson as the new Editor 
of Hues. Nola has a background in media and communications 
and AGRA has been fortunate to find her. It will be fun to see 
how she develops Hues as time goes on.

Don’t forget the President’s Challenge, sponsored by Senior 
Art Supplies, (entries close 27 May). The topic is “Secrets”. 
Secrets can be anything as long as the artist can explain their 
thought process … a story of secrets, something hidden in 
the painting, a hint about potential, i.e. a seed. I have no 
preconceived idea … it is all up to the artist.

I would like to thank the many people who step in when a job 
at the Galleries needs doing. Sometimes it is a Councillor but 
there are many members also who lend a hand. It all means 
that AGRA continues to function smoothly and provides both a 
service and a link for our artists and friends.

Cheers

Victoria
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From the front desk

We have several new faces in 
the AGRA office! Next time 
you are passing by, make 
sure you say hello and make 
yourself known.

Greg Burns is providing 
invaluable assistance with his 
Quickbooks and book-keeping 
skills. We welcome Akiko 
Stuart as gallery assistant, 
and Nola Wilkinson, editor of 
Hues, who has produced this 
issue.

Greg Burns, our new book-
keeper.

Nola Wilkinson, our new editor 
of Hues.

Akiko Stuart, our new gallery 
assistant.

‘Season of mists and mellow fruitfulness ... “ The poet Keats 
saw Autumn with an artist-soul and eye. This beautiful season 
fuels and delights the eye with brilliant colour and soft, rich 
light. Fill your heart with as many outdoor experiences as you 
can during this time. 

I visited the Johnson Collection in East Melbourne a few weeks 
ago and was most impressed by the beauty of the house, 
the furnishings and decor. I was interested in my response to 
being in a Georgian house and seeing Rococo and Baroque 
furnishings at the same time as knowing I was in the 21st 
Century. What are the learnings we take away from these 
experiences? I could see the skill required for the creation 
of these beautiful furnishings and paintings, especially the 
furniture … and the exquisite solo Meissen cup which is the 
only surviving piece featuring this particular botanical pattern 
in the world. These items can all be appreciated for their skill 
in execution and the variety of purposes they fill. I wondered 
in this rapidly changing world how long these items would 
remain treasures for our world. 

What is the place of excellence in our execution of our painting 
work - or maybe the word is quality? Cathy van Ee, in her 
talk and demo after her visit to the Scottsdale school, talked 
of the emphasis on quality in everything they did there - in 
the setups, the tools, the lighting, and the painting. It seems 
to me that quality requires time, or maybe it’s the focused 
attention and time isn’t as big a factor? How many of us 
challenge ourselves to create a quality painting or experience 
for ourselves as painters, at the same time as our world says, 
“wow, that’s cheap, everything is cheaper at …!” I’ll let you 
debate that one, but tell us what your responses are, I’d love 
to hear them.

The Kenneth Jack Drawing Award and Exhibition was once 
again a beautiful exhibition celebrating drawing. Chris 
McClelland’s winning drawing is exquisite and gives scope 
for all his drawing skills as The Hunters Five suggests. The 
runner up is Alan Rawady’s soft green seaweed floating on the 
watercolour paper, effortlessly. 

In the gallery for the coming eight weeks we have the AGRA 
Autumn Exhibition, followed by the Animals in Art Exhibition, 
and you are all invited to take part in the President’s Challenge 
Exhibition. The President’s Challenge is the one exhibition per 
year where associates, full members and Boroondara residents 
are permitted to show at AGRA. The President’s Challenge 
title is Secrets. How do you interpret secrets in the context 
of a painting? That’s your challenge. Good luck, and we look 
forward to a full house of paintings to welcome Victoria 
Newnham as President.

In AGRA Workshops and Demonstrations we have Rob Knight’s 
charcoal demonstration on May 9, book early by ringing the 
office and registering. Our Medallion winner of 2013, Julian 
Bruere AGRA, will be demonstrating painting in watercolour 
at Senior Studios upstairs on May 24. Take advantage of this 
opportunity to experience at close hand the skills, expertise 
and vision of this beautiful artist.

Make sure you visit the AGRA Gallery, frequently, to see 
and celebrate all the work on display at the AGRA Galleries. 
Tell your friends about the exhibitions, demonstrations and 
workshops which are organised by your Council and members 

working on a voluntary basis with much enthusiasm. The 
AGRA Galleries relies on the enthusiasm of its members to 
promote and advertise the life at AGRA. You are, each and 
every one of you, an important person in the AGRA wheel. 
Thanks to the Councillors and members who are stepping 
up to an enormous amount of tasks to make this year full 
of interest as well as growing your Guild. You are especially 
invited to contribute to the Hues magazine with articles and 
news of any awards you have won.

See you in the gallery

Kath 

New faces

Kath McCann
Gallery 
Manager, 
AGRA 

Deadlines for June/July issue of Hues:

Articles and news:  29 May (contact Nola Wilkinson) 
   0400 612 448

Advertising:  29 May (contact Jan Lowe) 
   0437 878 174
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Awards and recognition

Adrian Johnson AGRA won best in show at San Remo 
Rotary Art Show with Coastal Flora (oil on canvas, 115cm x 
89cm, above) and sold it as well. Congratulations, Adrian.

Lesley Shelley (Qld) won the ‘peoples 
choice’ award for the Redcliffe Art Society 
inaugural exhibition, with her portrait  of 
Wyatt Roy MP, above.

Linda Weil AGRA has been 
awarded Best Drawing at the 2015 
Bright Autumn Art Exhibition for 
Dance (above). Linda has also 
received a Highly Commended 
award at the 2015 Bendigo Easter 
Art Show for her Light Keeper’s 
Hobby (at right), and one of her 
works was selected as a finalist in 
Botanica 2015 at the Sydney Royal 
Botanic Gardens.Congratulations to Carol Gorenko for 

winning first prize in the scratchboard 
section of the Cardinia Grand Art Exhibition, 
2015, for Freedom (at top), and receiving a 
highly commended award for Purrple (colour 
pencil, above) in the same show.

Congratulations to Helen Miles on winning the Best Pastel prize at the Kilmore Art Expo for her Island Foreshore (above left).
Helen was also awarded Best Pastel at the Trentham Art Show for Sunset Shimmer (at right, above).
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VALE

Gladys Jauncey-Prior

An elegant woman and a beautiful artist.

Passed away February 9, 2015, aged 97.

Fondly remembered by AGRA members.

VALE

GEOFF BUCKINGHAM

1945–2015

Geoff Buckingham, a gentle soul, a fine artist, an Agra 
Councillor and member of long standing. Together with 
his wife Karen, they anchored the hanging of the Seasonal 
Exhibitions at Agra. Geoff was also Councillor in charge of 
Guild House amenities. The last big task Geoff undertook 
at Guild House was the installation of the new light 
fixtures in the gallery, this task was left undone as he 
slowly succumbed to an illness that sapped his energy and 
strength…but in another way this gave him a motivation to 
get back to the Guild he loved. Geoff last visited the gallery 
with Karen three weeks ago.  As we spoke of the upcoming 
Drawing Exhibition he told me he wanted to get back to his 
drawing but it was too tiring to even do a small amount. 
Geoff participated in the Drawing Exhibition for a number 
of years and I remember his beautiful drawing of the little 
house on Churchill Island. Geoff and Karen frequently stayed 
at their house on Philip Island and made many friends with 
Agra members over their long association with the Guild. It 
is unbelievable to imagine Geoff not being with us in person, 
although he will always be with us in spirit. His intelligence, 
wit and careful manner will be missed by us all.

Agra Council, on behalf of all the members, sends Karen and 
family their deepest condolences. We will miss Geoff and 
pray that he rests peacefully.

Kath McCann

Remembering Geoff

Over the last three years, and more recently during Geoff’s 
illness, I assisted with the hanging of the seasonal and 
private exhibitions to help Karen. Geoff did manage to 
attend the last Summer Seasonal hanging in February. After 
a normal hanging day, the exhausted team ventured across 
the road for a bite to eat and a very late lunch. This was my 
way of saying thank you to Karen, Geoff, Jack Woods and 
Rodger Scott AGRA, the volunteer hanging team. It was also 
a time to catch up and chat about life in general. Similar 
moments over the last three years are special memories 
for all of us. The Guild is fortunate in this unique volunteer 
team, so proficient in their hanging skills, yet unpretentious 

GET WELL SOON

Our thoughts are with Jean Hendy’s husband Brian - best 
wishes for a speedy recovery.

in their manner and craft. For me as president during 
this time, to have had the opportunity to work with such 
a team was a gift, something unique and special. Karen 
and Geoff – what a partnership. As an AGRA Councillor, 
Geoff was a delightful and caring individual. Despite his 
meticulous manner he could match the wit of his beloved 
Karen. These memories are so precious. I feel that I was 
very privileged to have worked with Karen and Geoff, and 
I am humbled and thrilled that I had the opportunity to be 
part of this team.

It is tragic that Geoff had to go too soon, so young. Dear 
Karen has lost her life partner, and we have all lost a 
dedicated and hard working Councillor and friend. Geoff, it 
is hard to accept that you have left this life. RIP. 

Karen, I know that your friends and colleagues at AGRA will 
stand by you and your family to offer comfort, support, our 
love and caring.

Jan Lowe AGRA

Promoting our artists
Are you an AGRA member, exhibiting in another gallery?

If you’d like your exhibition promoted in the next issue of 
Hues, please send the editor by 29 May:

• dates of exhibition

• venue

• images of your work

Life members

Kathlyn Ballard OAM (dec’d) 
Thel Cardwell AGRA 
Sir William Dargie (dec’d) 
Pat Delanty AGRA 
Paul Fitzgerald AM AGRA 
Carol Harrison AGRA 
Brenda Innes 
Kenneth Jack AM (dec’d) 
Colin Johnson AGRA 
Lyn Mellady AGRAF 
Alan Rawady AGRA 
Neil Straub AGRA 
Ted Wynter AGRA

Welcome to new members

Ellen Naismith (renewing) 
Mary Anderson 
John Wheeler 
Deirdre Thom 
Kate Jenvey

Honorary members

Judith Deane 
Charles McCubbin (dec’d) 
Annamieke Mein OAM

Members’ news
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Please book for these events through AGRA

Phone:  03 9882 5859 
Email: office@agra.org.au

Venue: AGRA Galleries, 1 Inglesby Road, Camberwell, unless 
otherwise noted.

Cost (unless otherwise noted):  Members: $10.00  
    Non-members $12.50

Saturday 9 May 2015, 10:00 am – 12:30 pm

Charcoal drawing demonstration with Robert Knight 
AGRAF Cost: Members $10.00, Non-members $15.00

Thursday 14 May 2015, 7:00 – 9:00 pm

Julie Goldspink AGRA, How to frame your artwork

Demonstration and talk

Sunday 24 May 2015 10:00 am – 4:00 pm

Watercolour workshop with Julian Bruere AGRA

Winner: 2013 AGRA Medallion Award

  2014 Kenneth Jack Memorial Award

Cost:  Members : $70, Non-members $87:50

Venue: Seniors Art Studio, 1310 Malvern Road, Malvern

Thursday 23 July 2015, 7:00 – 9:00 pm

Art appraisal evening with Colin Johnson AGRA

Limit of 30 artists, one work per artist for appraisal

NOTE CHANGE OF DATE: 
Sunday 2 August 2015, 1:00 pm to 4:00 pm

Artists in the round

Venue: Camberwell Uniting Church, 314 Camberwell 
Road,  Camberwell 

Sponsor: Hampton Art Supplies

 
Sunday 16 August 2015

Julie Goldspink AGRA

Watercolour demonstration on Yupo synthetic paper

Professional development If you have ideas for professional development events, 
please contact Meredith Atkinson 0419 311 906

Second Saturday plein air paint-outs

Meet at 10:00 am at the nominated venue

Contacts: Meredith Atkinson 0417 311 906 
  Nola Wilkinson  0400 612 448

Saturday 9 May 2015 

 Victoria Market

 Meet at MacDonalds Victoria Market, 10:00 am

 501-503 Elizabeth Street, Melbourne VIC 3000

Saturday 13 June 2015

 South Wharf (western end of Southbank)

 Meet at the Boatbuilders Yard cafe

 23 South Wharf Promenade, South Wharf VIC 3006

Saturday 11 July 2015 

 Maling Road

 Meet at Theatre Place

 Canterbury VIC 3126

Saturday 8 August 2015 

 Tarrawarra Museum of Art

 311 Healesville-Yarra Glen Road

 Tarrawarra VIC 3775

 Melways map 277 B2

Saturday 12 September 2015 

 St Kilda

 Meeting place TBA

AGRA Fine Arts School 

Have you previously taken part in the AGRA Fine Arts School? 
Do you plan to participate in the future?

AGRA council is undertaking a full review of the course, 
overseen by councillor Bruce Walker.  Bruce and his team are 
consulting with past participants and seeking input on making 
the course more flexible, with the aim of providing AGRA 
members with further opportunities to improve their skills 
and receive advanced art training.

The revised course is likely to run around September this 
year, with level 1 and 2 units available for new participants, 
and advanced level units available for people who have 
previously completed entry level units. The aim, Bruce says, is 
to provide course units which lead to participants achieving a 
masters level.

Stay tuned for further notice of how to register for the new 
course.

© Banksy
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The detailed itinerary is available on request from East 
Ivanhoe Travel & Cruise. Please contact Robyn for details and 
bookings.

Telephone: 03 9499 2377 
Email: robyn@eastivanhoetravel.com.au

Wild Palette in Africa Safari with Pete Marshall, AGRA

Be inspired by some amazing visions on a safari, perhaps of 
a lifetime, to enhance your art and photography for years to 
come.

Travel to the Waterburg Biosphere - a scenic and wildlife rich 
area. The terrain is varied with the impressive Waterburg 
Mountain Range sweeping down over grassy plains to the 
Limpopo River. It is an area with strong conservation ethics 
and a mosaic of culture and tradition. Travel on to Hippo 
Hollow on the Sabie River, where there are the possibilities of 
elephant back safaris, exploration of such wonders as the Blyde 
River Canyon - one of the world’s deepest - and a visit to the 
Moholoholo Animal Rehabilitation Centre. From there we move 
nearer to Kruger to visit the Jane Goodall Institute Chimpanzee 
Eden and the Hoedspruit Endangered Animal Centre, together 
with more safari drives. On my last visit we were fortunate 
enough to be invited to walk with the King Cheetahs.

The camps 
are all luxury 
accommodation 
with excellent food, 
service, and small 
vehicle safari drives. 
As these are private 
lodges, high level 
of personalized and 
professional guiding 
coupled with good 
game viewing in 
these extra-ordinary 
areas can be 
expected. 

Bench International 
is very experienced, 
and has been 
organising African 
travel for over 
40 years. East 

Ivanhoe Travel & Cruise, a member of ATAS, is a boutique travel 
agency with professional staff to ensure your holiday exceeds 
expectation.   

A reasonable camera, sketching equipment, together with the 
excitement and the experience, are all you will need (well nearly 
all) to bring home enough reference material to last for years. 
I shall also organise a workshop after our return, so we can 
relive the moments and start setting them down with artistic 
inspiration.

Pete Marshall, AGRA is a Signatory Member of Artists For 
Conservation and the Australian Guild of Realist Artists. 
Currently she is Coordinator of the Arts Advisory Council for 
the development of the Wildlife Art Museum of Australia. She 
has won many major awards and her works hang in Museums, 
Galleries and Private, Municipal and Corporate collections in 
Australia and overseas.

En Plein Air Painting on Norfolk Island 

with Maxine Wade
5 - 12 April 2016

Maxine Wade, AGRA has always had 
an interest in creativity and trained 
as an Art teacher at Melbourne 
University, going on to teach in a 
variety of secondary colleges for 
27 years. After operating a picture 
framing business for 5 years, she now 
tutors adults in watercolour, drawing, 
life drawing and mixed media at many 
art societies in Melbourne.  
She has been a member of Australian 
Guild of Realist Artists (AGRA) for 12 
years (serving on council for 2 of years 
as Professional Development Officer) 
and a member of the Watercolour 
Society of Victoria for 15 years. 
You can find more about Maxine at: www.maxinewade.com

Holiday Package price includes: 

√ Return economy class ‘seat & bag’ airfare ex Melbourne to 
Norfolk Island 
√ All pre-paid airline taxes  
√ Meet & greet at the Norfolk Island Airport 
√ Return airport transfers on Norfolk Island 
√ Seven night’s accommodation (self-contained unit) 
√ Seven days car hire per unit inc hire car surcharge (petrol is 
extra and payable direct whilst on the island) 
√ 5 x half day painting tuition at various beautiful locations on 
Norfolk Island 
√ Meet & greet dinner on night of arrival 
√ Dinner at Hilli’s Restaurant 
√ Exclusive Use and Entry to Fletcher’s Mutiny Cyclorama 
√ Half Day Island Tour 
√ Art Trail Tour 
√ Farewell Dinner  
√ Complimentary Miniature Golf – golf your way through 
Norfolk’s history 
√ Complimentary “A Walk in the Wild” – a unique rainforest 
walk 
√ Bonus Norfolk Island discount shopping card

Non-painting participants including partners, family & friends 
are very welcome to travel. Norfolk has many activities & 
tours on offer during lesson times. Family & friends are most 
welcome to join social functions & tours.

Contact the Norfolk Island Travel Centre for more information. 
Conditions apply. Prices are current today, subject to 
availability & change without notice. Travel insurance strongly 
recommended. Take advantage of our local knowledge and 
having your travel agent at your destination

www.norfolkislandtravelcentre.com 
Contact: maria@travelcentre.nf  

Norfolk Island Travel Centre, PO Box 172, Norfolk Island 2899 
Ph: 0011 6723 22502 or Fax: 0011 6723 23205  

Phone Toll free: 1800 1400 66
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Italian Adventures 2014

Painting en plein air and experiencing painting in Italy made 
2014 the most memorable year for me. Two very special 
painting teachers and groups came with me to experience 
this.  Ev Hales, in the Apennines Mountains, and Michael Goff, 
in Venice and the Bay of Poets (Cinque Terre region).

In the Apennines, the group shared companionship with the 
local people who welcomed us and make us feel part of their 
community. 

The parish priest of Fulmalbo related to me an episode about 
children  at his local school who were  asked by the teachers 
to write about an important event which had occurred in 
Fuilmalbo. To his surprise, many wrote about the Australian 
artists who came to paint and stay in their town.

I love the Apennine Mountains because it has a very special 
aura and mystery which stays with the painters and cultural 
participants. The days were spent with time to explore, shop 
and use new painting techniques. The panoramic views, the 
ancient watermill, the shrines with ancient frescoes, and 
an 11 century stone farm house whose owner had made 
a cake, and opened her cellared wine for us, provided a 
demonstration of the friendliness of the local people. It is the 
true taste of Italy.  

The hotels are the best in the region and their traditional food 
is a very special experience for all. So I hope for 2016 when 
Regina Hona comes that we will go to paint our castle on the 
hill with a picnic, purchased from the local market, in a field 
with a view to capture our imagination.

Venice and The Bay of Poets - after my previous experience, I 
just had to bring Michael’s group here. Everyone was amazed 
that although Venice is a very busy city, there are quiet 
pockets and a feast for lovers of culture. Venice soon reveals 
her magic of twists and turns and excites painters. 

With our three day ferry tickets, we enjoyed exploring 
Murano and Burano islands. In the afternoon St Mark’s Square 
glowed, and in the evening the lights of the Grand Canal 
guided us back.

We visited Padua (an optional day) and Treviso, medieval 
cities  which gave everyone the special feeling which the 
Italians know of.  Everyone enjoyed the markets, gardens and 
learned about a Spriz cocktail.

The days just flew by, and in no time we were on a bus to the 
Bay of Poets, where sea villages awaited us. Our hotel was on 
the foreshore with views of the bay, and a long promenade to 
take an Italian passegiata in the evening. The food, which was 
included, is typically Ligurian and the wine light and easy to 
drink. 

Ferry tickets were included to the Cinque Terre to see the 
unique townships perched on cliffs and seacoast. You never 
know what adventures can happen from medieval pageantry 
with costumed knights and damsels, or fireworks lightning up 
the bay and castle on the hill on the last night. Ev Hales AGRA 
will host an 18 day tour of this part of Italy in May 2016.

ARE YOU BOOKED?!

Greek Island painting holiday 

8-27 May 2015 

with artist and tutor KAROL OAKLEY 
Pastellist of the year, Pastel Society of Victoria

Spring Tour No.2, Rhodes, Tilos, Halki, Kalymnos, Telendos

Plein air painting with pastel, mixed media, pen and wash 
journals

Phone or text: 0419 023 841

Email: karoloakley@westnet.com.au

Web: oakleyfineart.com.au

If you are interested in more information, please visit the 
website: www.paesanotours.com 
Email : info@paesanotours.com 
Phone: Janette Garbuio on 03 9758 598 
 Marina, mobile 0418 309 753. 

2015 Animals in Art Exhibition
Call for entries closes 17 May

Exhibition opens 20 May to 31 May

Email jan.lowe@camberwellart.com.au for entry forms

Painting in the Greek Isles 
with Vivi Palegeorge AGRA

September—October 2015

Email: artemisarttours@hotmail.com 

Call Sandra 0412 599 328

National Association for the Visual Arts (NAVA)

The National Association for the Visual Arts (NAVA) is the peak 
body for the Australian visual media arts, craft and design 

sector.

www.visualarts.net.au
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Acrylics

Judith Maxwell 5156 4602 
Juliet.miskin@gmail.com

Vivi Palegeorge AGRA 0408 364 084 
vivipalegeorge@gmail.com

Walter Magilton AGRAF 9844 3616

Botanical Illustration and watercolour

Trish Bourke 0402 248 824 
trishbourke.net.au

Drawing - any medium

Alan Close  9803 6469

Janet Matthews AGRAF 
(Drawing and wildlife 
classes and workshops)

03 8790 4215 
janet@janetmatthews.com.au 
www.janetmatthews.com.au 

Wendy-Jane Sheppard 9735 5691 
wjsart@arcom.com.au 
www.wendyjanesheppard.com 

Workshops and classes in pastel

Eleanor Griffiths 9885 4988 
www.eleanorgriffiths.com

Regina Hona AGRAF 9824 8340 
art@reginahona.com 
www.reginahona.com 

Judith Maxwell 5156 4602 
Juliet.miskin@gmail.com

Pamela Pretty AGRA 0419 323 923, 9874 2297 
pamela.pretty3@gmail.com 
www.pamelapretty.com

Beginners Pastel and Drawing Classes

Patricia Galli 0412 161 170  
trishg10@hotmail.com

Demonstrations, classes and workshops in oil

Eleanor Griffiths 9885 4988 
www.eleanorgriffiths.com

Vicki McInnes AGRA 0407 554 989 
info@vickimcinnes.com.au 
www.vickimcinnes.com.au 

Classes in all Media—beginner to exhibition standard  

Walter Magilton AGRAF 9844 3616

Scratchboard

Jan Lowe AGRA 0437 878 174 
jan.lowe@camberwellart.com.au 

Watercolour  classes, workshops and demonstrations

Antoinette Blyth 9887 7072

Julie Goldspink AGRA 0402 123 978 
Julie@juliegoldspink.com.au  
www.juliegoldspink.com.au

Ev Hales AGRA 03 9718 2876 
evhales@evhales.com 
www.evhales.com

Annee Kelly AGRAF 9589 0724, 0418 140 075 
annee.kelly.artist@gmail.com  
www.anneekelly.com.au

Vivi Palegeorge AGRA 0408 364 084 
vivipalegeorge@gmail.com

Alan Rawady AGRA 9836 3131, 0411 637598 
alpalart@optusnet.com.au

Watercolour and life drawing classes, workshops and 
demonstrations, painting and drawing tours 

Maxine Wade AGRA 9996 0342, 0400 835 057 
maxinewade8@msn.com 
www.maxinewade.com

To be included in the Directory of Teachers, please email your 
details to the Hues editor at nwilkinson@ozemail.com.au

Julie Goldspink AGRA, Master artist
Member Australian Institute of Watercolour

Watercolour and acrylic artist and tutor 
Painting school, workshops, demonstrations for 

interested groups in still life, land and seascapes, 
floral subjects 

Blairgowrie, Victoria 
Phone: 0402 123 978   

Email: Julie@juliegoldspink.com.au 
Web: www.juliegoldspink.com.au

Vicki McInnes AGRA

Winner, AGRA Art Excellence Medallion 2012 

Available to teach oils, acrylics and drawing to experienced 
or new students. Also available for workshops and 

demonstrations of painting and drawing 
Phone: 0407 554 989 

Email: info@vickimcinnes.com.au 
Web: www.vickimcinnes.com.au

 

Charcoal Drawing Demonstration 
with Master Artist 

Robert Knight AGRAF
Saturday 9 May, 10:00 –12:30

Venue:  AGRA Galleries, 1 Inglesby Road, Camberwell

Cost: Members $10.00, non-members  $12.50

Bookings: phone 03 9882 5859, email office@agra.org.au

Directory of Teachers
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MAY

Sunday 3 Kenneth Jack Memorial Drawing Exhibition 
closes

Wednesday 6 AGRA Autumn Exhibition opening, 7:00 pm

Saturday 9 Robert Knight AGRAF charcoal drawing 
demonstration at AGRA Galleries, 10:00 am

Thursday 14 Julie Goldspink AGRA, How to frame your 
artwork, demonstration and talk at AGRA 
Galleries, 7:00 – 9:00 pm

Monday 17 Animals in Art Exhibition entries close. Open 
to all AGRA members.

Wednesday 20 Opening night Animals in art, 7:00 pm.

Sunday 24 Julian Bruere AGRA watercolour workshop at 
Seniors Art (upstairs)  10:00 am–4:00 pm

Wednesday 27 Presidents Challenge entries close- "Secrets"

JUNE

Wednesday 3 Opening, Presidents Challenge Exhibition, 
7:00 pm

Sunday 14 Presidents Challenge Exhibition closes

Wednesday 24 Entries close AGRA Winter Exhibition

JULY

Wednesday 1 Opening, AGRA Winter Exhibition, 7:00 pm

Wednesday 15 Diana Edwards Exhibition

Sunday 19 Diana Edwards Exhibition Opening, 2:00 pm

Thursday 23 Art appraisal evening with Colin Johnson at 
AGRA Galleries, 7:00 pm–9:00 pm

Wednesday 29 AGRA Medallion Exhibition: Barbara Beasley-
Southgate AGRAF and Alan Rawady AGRA

AUGUST

Sunday 2 Artists in the round, 1:00 pm–4:00 pm 
Camberwell Uniting Church, 314 Camberwell 
Road

Calendar
AUGUST

Sunday 16 Medallion Exhibition closes

Sunday 16 Julie Goldsmith AGRA Yupo demonstration, 
AGRA Galleries

Sunday 23 ASMA Exhibition Opening, 2:00 pm

Sunday 30 ASMA Exhibition closes

SEPTEMBER

Wednesday 2 Pastel Society (PSVA) Exhibition Opening, 
7:00 pm

Wednesday 9 Entries close AGRA Spring Exhibition

Sunday 13 PSVA Exhibition closes

Wednesday 16 AGRA Spring Exhibition Opening, 7:00 pm

Saturday 26 Grand Final Day AGRA closed

Wednesday 30 Wildlife Art Society of Australia (WASA)
Exhibition opens

OCTOBER

Sunday 11 WASA Exhibition closes

Wednesday 14 Dick Johnson Exhibition opens

Sunday 20 Dick Johnson Exhibition closes

NOVEMBER

Wednesday 11 Australian Art Excellence Award (AAEA) 
Exhibition Opening, 7:00 pm

Mon 16 AGRA AGM

Wednesday 25 Entries close AGRA Unframed Exhibition

Sunday 29 AAEA Closes

DECEMBER

Wednesday 2 AGRA Unframed Painting Sale opens

Sunday 6 AGRA Christmas Party at 1:00 pm

Sunday 13 AGRA closes 

Deadlines for June/July issue of Hues:

Articles and news:  
 29 May  
 Email: nwilkinson@ozemail.com.au  
 0400 612 448, Nola Wilkinson

Advertising: 
 29 May 
 Email: agrahuesmagazine@gmail.com 
 0437 878 174, Jan Lowe

From the editor
It is exciting to be invited to bring a new vision and a new look 
to Hues. 

I have worked as a professional communicator, writer and 
editor, for many years, and I greatly enjoy shaping and 
structuring a publication, and publishing writers with ideas 
to communicate. I’ve begun exploring ideas for articles and 
information that I hope will be entertaining or thought-
provoking for AGRA members to read about. I’m fortunate 
also to have access to some experienced proofreaders and 
copyeditors who wield their red pens with precision!

A number of people have reviewed the content of this issue 
of Hues, and given me corrections, ideas, and suggestions 
for layout. I am indebted to the dedicated group who have 
acted as the ‘beta test readers’ for this issue. They include 
Kath McCann, Meredith Atkinson, Ev Hales, Colin Peel, Wilma 
Tesoriero, Neil Gude, Jan Lowe, Bruce Walker and Margaret 
Young. 

I’m also grateful to the authors who wrote articles for this 
issue – Victoria Newnham, Kath McCann, Geoff Sargeant, 

Glen teWierik of Canson, Winsor & Newton and Ted Berry.  As 
always, articles are welcome from anyone - I encourage all 
of you to consider writing for Hues about an experience, an 
opinion or information you would like to share.

This issue is somewhat different to previous issues, both in 
look and content. I’d very much like to know what you think 
of it – your feedback is welcome! Send me your thoughts by 
email: nwilkinson@ozemail.com.au

This is a journey. See you in two months time.

Nola Wilkinson
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Cathy van Ee in Scottsdale
Cathy van Ee recently spent a week studying at the Scottsdale 
Artists’ School in Arizona. Cathy gave a talk and demonstration 
to AGRA members about her experiences on March 19. Kath 
McCann reviewed the evening. 

The strongest impressions I had of Cathy’s talk were that she 
was mightily focussed to gather as much learning as she could 
in one short week from David Leffel, Sherrie McGraw and 
Jacqueline Kamin.

David Leffel is one of the most respected oil painters in 
America today, and taught for many years at the famous Art 
Students League in New York. His paintings, books and DVDs 
can be viewed at his website, http://davidleffel.com.

The school consisted of three rooms of 50 people. Three tutors 
spent a day each in each room with the students. Their work is 
similar but there were still slightly different emphases in their 
teaching. 

The studios had no outside light. All light was controlled. The 
lights were 4 metres high, with lighting set up for classical 
beauty to give shadows under brows and nose. 

There were 12 to 15 still life set ups to paint in the studios and 
there was a lottery process to give students opportunity to be 
in different parts of the rooms over the week.

Cathy shared her learning generously. David Leiffel’s teaching 
was all about attention ... attention to what you are doing. If 
you are talking “language” in your head about what you are 
painting you are not present. Be present with the light on your 
subject. It’s all about capturing the light.

When you don’t have to think about language anymore and 
you just paint ... then you have arrived! If you are being critical 
of your work you’ve lost attention. The more present you are, 
the better. If you are losing attention, do another part of the 
painting that doesn’t require as much work then go back to the 
focal point. Pay attention to light, tools, paint ... everything. 

The artists at the Scottsdale school worked with toned palettes 
in low chroma. Cathy’s work is high chroma and she works her 
palette differently. These are choices you need to make as to 
what works for you.

The two words used constantly in the studio by the teachers 
was “More paint”! All day, everyday, they said “More paint!”

As she outlined her demonstration portrait of her brother-
in-law, Cathy spoke of creating the subject in the flattest way 
you can. Shift the warm and cool shades all the way through, 
especially the shades and depths on the body. Do not lift the 
brush off the canvas. Keep making marks. The brush must have 
as much paint at the end of the mark as at the beginning. No 
scumbling ... just painting.

Cathy was impressed with the ease available to her using a 
lead-based gel that added viscosity to the paint and allowed 
her to paint for longer with more movement. It is a Gamblin 
product called Maroger. The more Maroger gel the glossier the 
painting. You can handle it but not ingest it. Due to the lead 
content, avoiding skin contact is recommended.

The school does not encourage drawing up the image. Put a 
shape in, tone and paint into the shape. Your drafting has to 

be excellent to know where to make your marks. The school 
teaches drawing and drafting separately. 

Cathy stressed that the teaching was “about quality in every 
respect” - set-ups, models, lighting, and materials. Attention is 
essential, you use no tools for measurement - only your eyes 
in carving out a painting. Cathy said if she came away with 
anything it was the emphasis on quality which allowed her to 
ask “what can I evolve with my painting?”

Cathy completed three paintings over the week. The teachers 
talked to the students about changing the temperature of their 
paintings, and wanted the students to nut out how to change 
the temperatures. 

The students went for dinner one night to First Avenue, in the 
heart of Scottsdale’s Arts district, where Cathy was astounded 
to see 40 galleries in the one street. There were lots of 
cowboys and Indians in the paintings but standard was high, 
and the majority of the galleries were realist.

What a delight to be in a city where the population and 
interest allows for such abundance in realist painting and 
galleries. Thank you, Cathy for sharing your inspiration with us.

Kath McCann

“If you just copy your subject 
matter, you’re missing ninety 

per cent of the art”

David Leffel

Cathy’s portrait of her brother-in-law, her demonstration for AGRA.

(image © Max Wehlte, Wikimedia)
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Photographing artwork
Why photograph your artwork? Sue Tanian noted that photos 
are useful for business cards, photo books or coffee table 
books, as well as when entering exhibitions.  Besides, as Sue 
said, “You put your heart and soul into pieces, and when they 
sell, they’re gone forever.”

The photographic results depend on the camera you use 
to take the picture. Generally, the more adjustable camera 
settings you can access, the better the result. Smart phone 
cameras offer the fewest options, followed by digital compact 
cameras, and for professional quality, SLR (single lens reflex) 
cameras.

The major problems in photographing artworks are listed 
below, with hints on how to overcome them.

Overcoming light reflections from glass

The simplest solution is to 
photograph the painting before 
it is framed – or if it is an acrylic, 
before it is glazed. If that isn’t an 
option, use a polarising filter to 
cut glare, or drape the framed 
painting in a dark cloth tent, set 
the camera on a tripod inside 
and photograph using a slow 
shutter speed and a timer. 

Lighting the painting 

Set up lights at 45° from the painting and adjust to reduce hot 
spots and shadows. Fluorescent and tungsten lighting give 
coloured light, so avoid taking photographs under these lights. 
Daylight gives a slightly blue light.

Squaring the image

Make sure that your painting and the plane of the camera are 
parallel. If the painting is on the floor, ensure that the centre 
of the lens is square with the centre of the painting. Use the 
camera focussing points – if all four are on, the camera is 
parallel to the painting.  Alternatively, move further back from 
the painting and use a zoom lens – a 100 mm lens is ideal.

Adjusting colour

If you’re happy to manipulate your images digitally, you 
can use software (such as Adobe Photoshop, Lightroom or 
Elements) to adjust contrast, colour saturation, brightness 
and white balance in your photographs. Just remember that 
every monitor will display an image differently, so printing your 
modified image for comparison with the original is the best 
way to get a true comparison.

Use a large digital file size 

Larger sized images record more information. If possible, take 
images as .raw image files, which are very large – about 29 
MB per image – but remember that you must convert these to 
another file type in order to be able to print them!

Adjust the camera aperture settings

“Aperture” refers to how much the camera lens diaphragm 
opens to let in light, and is measured in f stops. The smaller 
the number of the f stop, the larger the lens opening, and 

Photograph your 
painting before it is 
framed – or if it is an 
acrylic, before it is 
glazed

the greater the amount of light the lens allows to enter the 
camera. Aperture (f stop setting) is linked to shutter speed - 
the lower the f stop number, the higher the shutter speed.

Auto camera settings will generate grainy images in low light 
situations. Set your camera to an AV or manual mode, and 
adjust the f stop setting. As a general rule, using the f8 setting 
gives the best quality image - if this results in a slow shutter 
speed, use a tripod.

Sue Tanian is a professional photographer who leads 
photography tours for amateurs, and is also available for 
professional photography of artwork. This article is a summary 
of a presentation Sue gave at AGRA Galleries on 27 March.

You can find Sue on-line at:

Website: www.informalphotography.com.au 
Facebook:  www.facebook.com/informalphotos  
Email: email@informalphotography.com.au 
Mobile phone: 0407 355 670

Nola Wilkinson

Sue discusses camera settings with Margarita Riaikkenen at her 
recent presentation at AGRA Galleries.

“You don’t take a 
photograph, you 

make it.”

Ansel Adams

(image © J. Malcolm Greany, Wikimedia)
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A new tool for 
watercolourists

Winsor & Newton Watercolour Markers

Winsor & Newton has introduced a range of highly pigmented, 
lightfast markers - delivering superb watercolour performance 
with precision. Being pigment-based, they provide a level of 
permanence and durability far superior to dye-based markers.

Available in 36 colours, each watercolour marker is double 
sided with a fine point and flexible brush nib, allowing for 
sweeping lines and superior detailing. Create art with Winsor 
& Newton watercolour markers dry, wet or blended with a 
brush. Just add water to the colour with a brush or sponge 
to blend the lines laid down by the markers. The result is a 
stunning water colour effect. 

It is important to note that the sooner water is applied, the 
better your resulting washes will be. For optimum results, use 
with a good quality water colour paper. As with all true water 
colour, once artwork is complete, it needs to be protected 
from water, preferably under glass.

Winsor & Newton watercolour markers are intermixable with 
all Winsor & Newton watercolour (tubes and half pans) and 
watercolour mediums. Colours can be mixed with water colour 
mediums on palette or on paper. The markers can be used at 
normal working temperatures (between 5ºC and 40ºC), the 
same as traditional water colour.

Paint from the Winsor & Newton watercolour markers dries 
quite quickly – the average time is less than one minute. The 
paint can be re-wet but its ability to be re-solubilised will vary 
slightly depending on the colour and paper used. 

The main difference between dye based markers and pigment 
based markers such as Winsor & Newton watercolour markers 
is lightfastness. Pigment based markers are lightfast, whereas 
dye based markers are fugitive; meaning their colour will fade 
with time. In addition, the colour of the dye based marker has 
a tendency to separate into the individual dyes composing the 
colour, when making a wash on the paper. 

For optimum effect of the marker, replace cap immediately 
after use. Nibs for Winsor & Newton watercolour markers 
cannot be purchased separately. Water colour paint can be 
removed from the nib with a damp cloth, and the nibs can be 
cleaned by drawing on a piece of paper to remove the dirt. 
To maintain the integrity of the paint inside the marker, avoid 
dipping the nibs in water. 

The nib should last as long as the marker colour. Each marker 
contains 3 ml of paint.

The new Winsor & Newton watercolour markers are already 
being enthusiastically taken up by designers and illustrators, 

as well as by fine artists all over the world. Fashion illustrators, 
architects and plein air artists find them particularly useful. 

If you would like to see an independent review and some 
examples of the markers in action, check out this link: https://
hinstow.wordpress.com/2014/07/24/materials-review-winsor-
newton-water-colour-markers/

Or you can take a look at these Winsor & Newton YouTube 
videos by artists talking about how they use the markers:

Winsor & Newton watercolour revolution:  Dennis Ryan 
https://youtu.be/o3L8OVxZ84I

Winsor & Newton Water Colour Revolution: Peter Haslam Fox 
https://youtu.be/wYx3927OtNc 

Winsor & Newton Water Colour Revolution: Julia Farrer 
https://youtu.be/qqiIh4c_tH0

A New Take on Watercolor from Winsor & Newton Watercolor 
Markers  https://youtu.be/mUfQRuL9BjU

This article is provided by Winsor 
& Newton, sponsors of the AGRA 
Artists on-line Awards.
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While we all love to splash ink around a page, and then get 
stuck in with pencils, pastels, acrylics (and more) we have to 
make sure our paper base will match our creative inspiration.

So where to start? 

In paper there is an endless world of choice – from brands 
to textures, colours, fibres and let’s not forget the archival 
standards that will also be required. If this is starting to get 
a little confusing here are a few tips that might simplify the 
decision making process:

STRENGTH: Your paper is 
going to need strength to 
handle wet media. Cotton 
based papers generally handle 
this a lot better than timber 
based paper – in fact a lighter 
weight cotton based paper 
generally outperforms a timber counterpart almost double its 
weight.

SIZING: Here we are talking sizing for water based products 
and not the size of the page. (Editor’s note: sizing is the 
application of surface treatments which change the absorptive 
and wear properties of the paper.) Your paper needs to have a 
good amount of sizing to take the ink, watercolour and acrylic 
you might be throwing at it. However it cannot have too much 
sizing as that will resist some dry media such as charcoal, 
pastel and pencil.

TEXTURE: Here it is in the eye of the beholder – some artists 
love a chunky texture to add more life to their image, others 
prefer super smooth to get really fine pen and ink washes over 
their page.

LONGEVITY: One of the most important attributes of all! 
You should be searching for a paper that achieves an 
ISO9706 standard. (Editor’s note: this is the international 
manufacturing standard for production of papers which will 
last for several hundred years in libraries and archives.) Acid 
free paper is not enough as it will not have buffers to prevent 
long term degradation of the product.

WHAT TO CHOOSE: Glen teWierik, National Sales and 
Marketing Manager at Canson Australia, not only works in the 
field, he has a professional background as a graphic designer. 
He recommends looking at the world of printmaking papers. 
Not only are they generally super strong cotton, but they 

Choosing a paper worth 
painting

Did you know?

A cotton paper can 
generally outperform 
a timber paper almost 
double it’s weight.

Technical specifications

Canson Edition Etching Rag is a 100% cotton fine art paper with a 
smooth texture, reminiscent of the original genuine etching and 
printmaking papers. The paper has the purest white tone available 
on the market, without any optical brightening agents, also called 
OBAs. Optical brightening agents are artificial brighteners that 
deteriorate in time. Canson Edition Etching Rag offers a high paper 
shade stability and a resistance to aging by using natural minerals.

This museum-grade paper provides deep blacks, excellent image 
sharpness, optimum colour graduation and its unique slight grain 
makes it ideal for printing detailed work, colour photographs and 
exceptional black and white portraits.

• 100% Rag

• Compatible with pigmented and dye inks

• Dries instantly

• Water resistant

• No optical brightening agents to ensure consistency of shades for 
generations

• Designed to meet galleries and museum longevity requirements 
and respect the ISO 9706 standard:

 √ Internally buffered to resist gas fading and maximise the 
conservation of your prints

 √ Acid Free certified to avoid paper degradation.

This article is provided by Canson 
Australia, sponsors of the Kenneth 
Jack Memorial Drawing Prize, and 
the AAEA.

have a decent level of sizing and generally give you a range of 
textures – and of course they are normally archival quality.

Glen recommends Canson Edition as a great all-rounder 
with an attractive price point. It is widely available in 250 
gsm however there is a 320 gsm version if you really want to 
‘get wet’. Made from 100% cotton with two slightly different 
textures on each side of the page to give you even more choice 
and most importantly it is compliant with ISO9706 longevity 
standards.

So if mixed media inspiration strikes today, tomorrow or 
maybe even this weekend, hopefully you have the right paper 
handy to give your work that extra edge.

Glen teWierik 
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Prize winners, 2015 Kenneth Jack Annual Memorial Drawing 
Award - Drawing,  the Essential Art.

First - The Hunters Five, by Chris McClelland AGRAF (cover 
image)

Second - Washed Ashore by Alan Rawady AGRA

Best achievement awards:

Pen / Pen and Wash - Douglas from Somers, by Moira 
Laidlaw 

Charcoal/Conte/Pastel – Alinta, by Rodney Edelsten AGRA

Pencil/Coloured Pencil - Wisdom Engaged, by Pete Marshall 
AGRA

Kenneth Jack Memorial 
Drawing Prize

Each year the Kenneth Jack Exhibition provides a beautiful 
portfolio of different drawing styles. AGRA is sincerely grateful 
to the Jack family for their support of this award, and to our 
sponsors - Canson, Senior Art Supplies and Hampton Art 
Supplies - for their support and provision of prizes.

Our thanks go to our judge, Bob Wade. Bob provided us with 
some lovely insights in his comments about the exhibition. 
Here is an extract:

I’m extremely honoured to be judging this award in memory 
of my very dear friend the late Kenneth Jack, AM, AWI, 
IWS. Ken was a Master of drawing, his sketch books are a 
revelation and his great drawing and observation skills are 
evident in every work that he ever produced.

In life, we learn to crawl, then to walk and later, to run. In 
art, first we learn to draw and then we progress to whatever 
form we desire, but the drawing will always be the basis of 
our works. The better we draw, then the better we’ll paint. 
I’m sure that Ken would have been delighted by the high 
degree of skill that we can see in the exhibits in this show. 
The standard was most impressive and I congratulate all 
exhibitors on their excellent submissions.

Of the winning entry, The Hunter’s Five, Bob said: 
“Amazing ability shown by the artist, I believe that even 
the pencils themselves would have been bewildered by the 
wonderful effects that the artist was creating with them! An 
absolute stand-out!”

The Kenneth Jack Memorial Drawing Exhibition is open until 
Sunday 3 May - don’t miss it!

Bob Senior of Senior Art Supplies with Moira Laidlaw

Chris McClelland receives the 2015 Kenneth Jack Annual Memorial 
Drawing Prize to for his drawing The Hunters Five from David Jack

Judy Waters of Hampton Art Supplies with Rodney Edelsten

Second prizewinner Alan Rawady AGRA with Glen teWierik of Canson

Andrew Harston of Canson with Pete Marshall

Chris and Margie McClelland with the Jack family
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Second prize: Washed Ashore, by Alan Rawady, AGRA 
Prize sponsored by: Senior Art Supplies

Best achievement Charcoal/Conte/Pastel: Alinta, by Rodney Edelsten 
AGRA. Prize sponsored by: Hampton Art Supplies

Best achievement Pencil/Coloured Pencil: Wisdom Engaged, by Pete 
Marshall AGRA. Prize sponsored by: Canson

Best Achievement: Pen / Pen and Wash: Douglas from Somers, by 
Moira Laidlaw. Prize sponsored by: Senior Art Supplies
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With a long background in architectural presentation, I have 
witnessed over the years the increasing quality of image 
reproduction. During the 1980’s I was involved with high 
quality presentation work and we used the latest photographic 
processes to copy coloured architectural drawings and 
perspectives.

However, reproduction of images in the art world was then, 
in my mind, associated with hands on techniques such as 
etching, lithography, lino cut, woodblock and the like. Many 
people still feel that these are the only legitimate forms of 
duplication of art work.

In the early 1990’s I saw an exhibition at the Australia Gallery 
by an artist working with digital technology. The images were 
large and printed on fine quality rag papers. There was an 
elaborate description of the process and at that time the 
printing was done in Belgium. This was my first experience of 
the Giclée process used in fine art.

About ten years ago I saw an advertisement in the Art Almanac 
for Giclée printing, and contacted the company in Queensland. 
They only marketed the papers and did not do reproduction 
work, but recommended two companies in Melbourne.

I thought it was time to find out a bit more, as I felt my own 
artwork, in fine detail colour pencil, might be suited to the 
Giclée process of reproduction. I selected the company which, 
on recommendation, had the best digital camera as well as 
printers, and had a test done. The result was astounding. The 
image could be enlarged 300 times before any pixels were 
evident and the paper was almost identical to the original 
foundation of my drawings.

As part of the process I worked with the proofer to get the 
most accurate colour match. This is a sometimes lengthy 
process of trial and error and relies very much on the skill of 
the proofer. With my drawings I work to an edge and densely 
apply the pencil work. I had learnt that in framing the work it 
was best to see these edges as well as to allow space for title, 
signature and dating. With the image accurately proofed the 
surrounds were ‘cleaned up’ on the computer screen to the 
very edges of my pencil work.

Next came time to print. The firm I was using had researched 
different papers and other materials and come up with the 
best results. They also printed on canvas and used a sprayed 
on UV film to protect the image but had not, however, used 
this process on paper.  So I said – let’s give it a go. Cutting 
a mask to the edge of the pencil work, thus leaving the 
surrounding paper untouched and available for signing and 
numbering, the result achieved the waxy finish of the original 
pencil work.

The printer they used had seven ink cartridges of different 
colours. These inks are similar to those used by etchers, 
lithographers and other hands on printing processes, so I 
began to feel that all this was a legitimate way of reproducing 
works on paper.

Because you can print any number with this process, the 
next step was to maintain the value by limiting the edition, 
the same way that etchers do (finally scoring the plates), 
numbering properly and signing. The result was a quality 
article.

At the Melbourne Affordable Art Show a few years ago I had 
entered some original work. One of the conditions was “No 
Giclée prints”. On inspection there were numerous Giclée 
prints, mainly on canvas, but the exhibitors were at pains to 
explain that the base work was photography, albeit digitally 
altered to look like painting.

Wandering around I got into discussion with the owner of a 
gallery which deals almost exclusively with works on paper. 
She was very much against digital work, reiterating that the 
only true reproduction of art was ‘hands on’. However, in her 
display she had photographs by Leunig’s wife, printed, I’m 
sure, with the Giclée process onto fine papers, numbered and 
signed. I was beginning to see a very blurred line between 
what is art and not art.

I then had an exhibition of prints with a friend who creates 
artist books. Her first solo exhibition was called “From 
Gutenberg to Digital”. And she was very familiar with 
reproduction techniques. In this exhibition she embossed the 
paper of the final printed images which further added to the 
effect. We sold quite a bit of work, and I realised that these 
limited edition prints were acceptable to the public. It meant 
that I could retain the value of the originals by not having to 
sell them at low prices.

In all this I have come to the conclusion that there are a few no 
nos:

Firstly, any artwork with texture, such as thick oil or acrylic, 
does not lend itself to this process.  
Secondly, works on paper which leave untouched surface 
as part of the image are extremely difficult to proof and 
generally end up with a colour caste on the background 
paper. However, the result with these artworks is very 
much in the hands of the proofer and their skills.  
Thirdly, quality is paramount. Don’t skimp on camera, inks, 
printers and paper.  
Fourthly, maintain the value of the printed result by 
limiting the edition and sticking to it.

I would also recommend trialling various operators, deciding 
on the best results for your artwork and sticking with that 
printer to achieve consistent results. The beauty of the Giclée 
process is that you don’t have to print all the copies at once, so 
consistency is important.

The final proof of the pudding is whether it is economically 
worthwhile. I pay around $100 to have the artwork digitally 
photographed and proofed and about $30-40 for each print. 
So far I have made a profit.

Finally, the other advantage of embarking on this process 
is that you have professionally produced images, colour 
corrected, to enter in the many competitions that call for CD or 
email entries. This is fast becoming the norm.

Geoff Sargeant AGRAF

Members who missed Geoff’s recent successful exhibition of 
Giclée prints of original coloured pencil artworks can view his 
art at his website: http://geoffsargeantartist.com

To print or not to print

Editor’s note: The Giclée process is digital printing. It differs 
from artistic print-making techniques, such as etching, 
lithography, lino cut, and woodblock, where the artist’s skill 
is represented not only by the image, but by their technical 
ability in expertly inking the block or plate and creating a 
limited number of identical, individually made original prints. 
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This year brings us a number of new teaching DVDs by local 
artists, featuring a wealth of different styles and a range of 
media. This list should include something for almost everyone 
- just in time for those cooler, longer nights!

Greg Allen’s watercolour techniques  

A 97 minute DVD with Greg doing five demonstrations 
including a Murray River scene, an interior of a boatyard, a 
portrait and a seascape. $45 from local art suppliers.

YouTube preview https://youtu.be/RXgUI9d5JxE

Julie Goldspink AGRA Paint Downunder series

Julie demonstrates painting flowers in watercolour on canvas, 
in the fifth video in this series from Lyn Mellady AGRAF and 
Julie. $40.

YouTube  preview https://youtu.be/T51vtlYLUeM

Ev Hales AGRA Forest Mood demonstration

A full length video (60 minutes) from Ev, showing how she 
uses watercolour to capture the mood of a forest scene. $9.99, 
purchase direct from Ev’s site http:// evhalestuition.com   

Ev will also release her eighth eBook, Painting Moving Water, 
before the end of April.

APV Masterclass short videos

APV have also created a series of “Masterclasses”, all running 
for about 20 minutes and priced at $25, or download on-line 
for £4.99 (pounds sterling) from www.apvfilms.com:

Amanda Hyatt Masterclass – Victorian landscape and 
Victorian river scene

David Taylor Masterclass – two landscape demonstrations, 
one in the studio, one en plein air

Maxwell Wilks Masterclass – pastel paintings of trees in 
pasture and a landscape

Ross Paterson Masterclass – Ross paints the main street of 
Dookie in watercolour, and a Devenish street scene in oils

The Big Picture and Another Big Picture – it’s the Herman 
and Joseph show. Herman Pekel and Joseph Zbukvic 
collaborate on two large watercolours, one of the Princes 
Bridge across the Yarra, plus a Yarra Valley view.

New learning resourcesAlan Rawady exhibition 
booklet

The One Man’s inspiration exhibition last year, which 
showcased the works of popular and influential teacher Alan 
Rawady AGRA and his students, friends and family, was a 
resounding success. 

AGRA Galleries was packed shoulder to shoulder on the 
opening night, with over 150 people attending. A true 
recognition of Alan’s extraordinary impact as a teacher and as 
a person.

Exhibition organiser Margaret Young had asked exhibitors to 
contribute short statements about their impressions of Alan’s 
classes and the effect he had on each student. Margaret 
planned to collect these into a scrapbook as a memento of the 
exhibition, for presentation to Alan.

However, with the assistance of exhibitors who sent images 
of their artwork, we’ve been able to produce a small souvenir 
booklet for the exhibition. It contains most of the exhibitors’ 
thoughts and recollections about Alan, as well as images of 
work exhibited by Alan, and more than fifty pictures exhibited 
by his students.

The booklet provides a permanent reminder of a memorable 
exhibition for exhibitors. Copies should be available soon. To 
whet your appetite, here is the front cover. 

Nola Wilkinson

Cover of the souvenir booklet for the One man’s inspiration exhibition.

MASTERFRAME
PICTURE FRAMING

High quality creative custom framing

Quality, elegant framing that will not only enhance your artwork, 
but will protect and preserve it long term. Huge range of mouldings 
and matboards available, including 100% cotton rag. From individual 

pieces to whole exhibitions framed at competitive rates. 
Framing of original artwork, needlework, memorabilia, medals, 

objects, sports jumpers, photography, prints, certificates, etc. If you 
can’t come to our studio, we will gladly come to you - ask about free 

pick up and delivery (conditions apply).

For friendly, professional, personalised service contact Tony at:

28 Ross Pincott Drive, Mooroolbark, VIC 3138 
Phone: 9727 4294  Mobile: 0408 316 313 

Email: t.weston2@bigpond.com

“Every child is an artist, the problem is 
staying an artist when you grow up”

Pablo Picasso

(image © Revista Vea y Lea, Argentina, Wikimedia)

DESIGN WORK
If any members need their ‘brand’ updated or you wish to add a little flair to 

your logo - talk to Craig, you will be impressed with his suggestions.

Please contact Craig Penny on 03 9587 0474
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Now and then
My better half Wilma and I recently returned to Gippsland 
after spending a few weeks driving around the Flinders Ranges 
- for me, a reminder of an AGRA trip taken back in 1989.

Terry Collins was Artscapade convenor at the time, and 
organised a coach and driver to take 50 members to the 
Flinders Ranges.  The group included:

Neil Straub President and master drummer

Terry Collins Artscapade convenor

Thel Cardwell Pre-eminent cake maker and decorator

Di King Stage manager and lost property 
consultant

Carol Milton A flower amongst the thorns

Warren Curry ‘Mr Twinkle Toes’ of the dance floor

Herman Pekel “Anyone got a brush?”

John D Firth Master teller of jokes and stories

Paul Margoscy Had all the birds covered

Beth Wilkinson Industrious as ever

Naming the rest of the group is beyond my memory bank’s 
capacity, so please forgive me – or better still, write of your 
recollections.

We stopped overnight at the Motel Vine in Nuriootpa in the 
Barossa Valley, where 50 excited members enjoyed food and 
wine and followed the lead of Mr Twinkle Toes in dancing up a 
storm with a trio of musicians. 

Next morning a much quieter group filed on board, and the 
coach wound its way through Parachilna Gorge, with lots of 
twists and turns and spring-crunching sections over dry creek 
beds, en route to Angorichina. Our destination was a basic 
establishment with bunkhouse accommodation. Today it 
boasts all mod cons – a shop with a liquor section, bike hire, 
signed adventure trails and a swimming hole in the creek.

After settling in and sorting out duties members were soon 
busy exploring for subjects to paint. The next day, easels were 
everywhere with artists attempting to capture the ever-
changing colours across the mountains and the strength of the 
mighty river gums. Even the locals became subjects! Returning 
to camp, we swapped 
stories and displayed and 
discussed our work.

Someone suggested 
Blinman as a good place 
to visit so the next 
morning ‘Odd’, our driver, 
transported us to the 
main street. Eventually 
we took over the town, 
especially the pub, for 
the essential meals and 
liquid refreshments. 
Consequently the return 
trip to camp was a merry 
one.

This was short-lived, 
however, as no sooner 

had sounds of snoring filled the air than there was an eruption 
brought on by too much pizza and wine. I was out of bed like 
a shot out of a gun and promised myself never to take a lower 
bunk again.  The offender was hastily removed and Margaret 
Thompson came to the rescue with a bottle of eucalyptus oil 
- which was so overpowering, I retreated to the dining room 
floor. The next morning I discovered a pair of knickers on my 
pillow - a definite case of absent mindedness. Together with 
my finds of lost sunglasses, watercolour brushes and various 
other items, I became known as the “bower bird”.

Being on a trip like that was invaluable – so much talent, 
so many experiences and learnings, so much constructive 
criticism and shared information.

The Rocky Horror Show performance on the last night received 
wild applause and laughter. I’m sure many people would 
remember it as a highlight of the trip.

Fast forward to the present . . .

Blinman today is a little more tumble-down. As with other 
small towns we visited, businesses are closing as younger 
people leave for the city lights.

We stayed in Blinman for a few days. Our Falcon station wagon 
and several monster four wheel vehicles were covered in mud 
and dust, making a strange contrast with eight Harley Davidson 
bikes which looked as though they had come straight from 
the showroom. How did they keep them so clean? We visited 
the Great Wall of China, so called because natural erosion of 
topsoil has exposed this rock wall, which extends across the 
tops of several mountains. We retraced our route, passing 
Angorichina, stopping at a number of creek beds. At one 
of these we watched a mother emu with five chicks, slowly 
pecking their way along the water’s edge, quite oblivious to 
us. We also stopped to read details of the Heysen Trail. It’s 
amazing that he was able to traverse this area back in the early 
1800s.

We lunched on “feral food” washed down with Fargher lager 
at the Prairie Hotel in Parachilna, before travelling north to the 
ghost town of Beltana where Flynn of the outback began his 
career. Beltana is spread over quite a large area, with remains 
of many stone houses, some of which have been restored like 
the impressive railway station. Of special interest, a plaque 
commemorates where Afghans built a watering system for 
their camels.

Travelling south to Hawker we visited Jeff Morgan’s Cyclarama 
Gallery. One of only a few panorama galleries in the world, it 
contains a cylindrical painting of Wilpena Pound as seen from 
St Mary’s Peak. The painting is 3.5 metres high, 33 metres in 
circumference, and took over 4,000 hours to complete. The 

Emus - two of many

Every artist needs a comfy place to stay
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Jeff Morgan’s Wilpena Pound from St Mary’s Peak, reproduced with 
permission from Jeff Morgan

gallery, a “must visit”, houses prints and many other large 
works, including “Ron’s Creek” – 15 metres long, painted on 
one piece of canvas.

On the way out to Wilpena Pound we detoured and discovered 
a drive along the gravel road to Black Gap where a painter 
could spend a lifetime painting.  The track runs through private 
properties.

Continuing south towards Peterborough we turned off the 
highway to visit the ruins of Kanyaka Station homestead and 
shearing shed – a collection of sandstone buildings, once a 
self-sufficient community.  The patterns, colour, textures and 
shapes of the remaining stone walls and buildings are works 
of art. The buildings are situated along a dry creek bed. Signs 
at each building explain how it was used and paint pictures 
of past days. Shearing a flock of 40-50,000 sheep with hand 
clippers provides testament to the hardships of life then.

Peterborough was full of interesting things to see. The 
newsagency has one room devoted to paintings depicting the 
town’s history, the town hall has the Federation quilt, and 
in a side street we found a museum of vintage motor bikes. 
Train buffs must visit Steam Town with its huge multi-track 
turntable and large collection of engines and carriages. We 
re-visited Saint Cecilia’s, the former bishop’s palace. Artist 
Annette Frankel conducts tours of the building and holds 
murder mystery night events. Restoring this historical building 
has been an enormous task and one can only admire her 
dedication. Annette sends a special ‘cheerio’ to Carol Milton.

Onward to Burra where we visited the regional art gallery and 
received a warm welcome from the director, who informed 
us we were an hour early for the official opening of the 
exhibition. It soon became clear both to him and to us that 
we were not on the invitation list, and though he insisted we 
stay, we took a quick look and beat a hasty retreat. There were 
lots to see around Burra, particularly the old mining sites and 
heritage buildings. 

We didn’t stop at the Mildura regional gallery. Promising 
ourselves we’d save it for another time, we went on to 
Wentworth where the Murray and Darling rivers meet. The 
Outback Cafe Gallery was interesting – several rooms including 
two for works of art, plus a large studio. Across the street 
Rodney Hobbs has a collection of model paddle boats – 
certainly a different form of art, and he was most informative.

Our visit to the inland 
botanic gardens left us 
in awe, the rose garden 
with its arches and circles 
was breathtaking – a truly 
artistic arrangement of 
every possible colour and 
type.

For members who may 
recall my passion for 
snakes, while our car was 
parked we were advised 
that a yellow bellied 
black snake had been 
last seen underneath it. 
After a careful inspection 
underneath and inside 
both car and engine 
bay we drove back to 
Wentworth. After parking 
the car we found a very dead snake, an overcooked yellow 
bellied black.

A couple of days at Creswick saw us visit the museum which 
features the life of Dr Lindsay, a local GP who fathered ten 
children – obviously no TV back then – five of whom went on 
to become leaders in the Australian art community, including 
Norman, Daryl and Lionel.

Our last stop was Clunes, a town which is making a name for 
itself through promotion of books. We spent several hours 
rummaging through shelves searching for that special edition.

We arrived back in Melbourne to find a storm in progress – 
traffic lights out everywhere, strong winds, flooded roads, 
trains delayed and cancelled, major problems all across the 
city. A real Melbourne welcome and the perfect end to our 
‘now and then’ holiday.

Edward (Ted) Berry AGRA

Inland Botanic Gardens rose garden

Parking is hard to find in Jamestown



22    HUES April-May 2015

NOBLE ART
Framing and Courier Service. Quality service discounts 

for exhibitions and more than four pieces

Phone 9792 1227 or 0418 175 307
Open by appointment - any time, any day

• One free, for 4 or more paintings delivered for every 
show

• Door to door service for Gallery Exhibitions

• Quality Art bags - packaging supplies

• Please ring for a quote

• Prices start at $10 return (up to 50 km) to $40 return (up 
to 250 kms)

• Several drop-off  points. Normal delivery to depots, 2 
days before delivery to venue

Depots: Doveton, Malvern, Mornington and 
Mulgrave

Contact: do.noble@bigpond.com

Guild House 
Registered office 
1 Inglesby Road, Camberwell

PO Box 1228 Camberwell Retail 3124

AGRA Galleries are open to the public and promote realist art to 
the wider community. Members are able to exhibit work in general 
hangings (30% commission payable on sale) on a monthly basis.

AGRA holds four seasonal exhibitions, and four on-line exhibitions 
during the year. All full members are able to exhibit in these 
exhibitions on payment of entry fee and 30% commission on sales.

These exhibitions award prizes, and winners qualify for the Awards 
Exhibition in October. Other special exhibitions held during the 
year include the Drawing, President’s Challenge and the Medallion 
Exhibitions. Members may hire rooms at Guild House for solo 
exhibitions.

The exhibitions change fortnightly.

AGRA has refreshment facilities, and provides a place to meet with 
other artists, exchange ideas and catch up with friends. Many people 
use AGRA as a stopping off point in town, before heading home to the 
country. There is always plenty to catch up on. You are assured of a 
warm welcome.

AGRA Galleries

Gallery hours

Wednesday– Friday 10:00 am –  4:00 pm

Saturday – Sunday  1:00 pm – 4:30 pm 

Gallery manager: Kath McCann

Phone: (03) 9882 5859

Email: Office@agra.org.au

GUILD COUNCILLORS

President

Victoria Newnham 03 9885 1789  
vicnewn@gmail.com

Vice Presidents

Antoinette Blyth 00408 685 728  
antoinetteblyth@bigpond.com

Jan Lowe AGRA 0437 878 174  
jan.lowe@camberwellart.com.au

Treasurer

Colin Peel 0408 579 029  
peel.colin@gmail.com

Secretary

Meredith Atkinson 0419 311 906  
dougmeri@bigpond.com

Councillors

Karen Buckingham 03 9879 4603  
geoffrey.buckingham@bigpond.com

Geoff Buckingham 03 9879 4603  
geoffrey.buckingham@bigpond.com

Peter Gibson 0418 887 4603  
petergibson44@bigpond.com

Bruce Walker  0409 410 700  
brucewalkerartisan@gmail.com

EDITORIAL

Hues Editor

Nola Wilkinson 0400 612 448  
nwilkinson@ozemail.com.au

Ehues editor (online)

Jan Lowe ehues.agra@gmail.comTo foster and support tenets of the Realist, Traditionalist and 
Representational schools of art in Australia.

To form a bond of union between artists and to provide a medium 
through which their opinions may be ascertained and expressed.

To represent artists in their relations with the community, and with 
associations of persons in the community and organs of government.

To afford assistance to artists in their practice by the provisions of 
services and facilities of all kinds, including, where appropriate, 
services and facilities for which fees may be charged.

To foster and advance the education of all kinds for artists and for 
persons wishing to become artists, and to encourage young artists. To 
promote and administer or assist in the administration of insurance 
schemes and retirement schemes or provident funds for artists and 
in appropriate circumstances to render assistance to aged indigent 
artists.

To perform generally such other functions and to carry out such other 
activities as may advance or protect the interests of artists or as 
may be useful or beneficial to them or to the community in relation 
to the conduct of their practice and to the performance of their 
functions and in their relationships between themselves and with the 
community and to deal with all other matters generally affecting the 
interests of artists.

To raise money by all lawful means and to solicit, receive and 
enlist financial and other aid from individuals, trust companies, 
corporations, firms associations, societies, institutions and other 
organisations or authorities, and from government departments and 
public bodies and to conduct fund raising campaigns for the purpose 
of furthering the objects of the Guild.

To promote social interaction amongst members and persons 
interested in the objects of the Guild. To co-operate and correspond 
with other bodies having like objectives.

Objectives
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AGRA Sponsors
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WE ARE 
THE MAKERS 
OF COLOUR

As an Australian family company founded in 1966, 
we take pride in our continued development of 
colours of unsurpassed brilliance and intensity and 
the use of only permanent, light-fast pigments at 
maximum working strength.  

Art Spectrum ® is dedicated to creating the finest 
possible artists’ colours.

artspectrum.com.au

Like us: Follow us: Picture us:AS
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